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MUSIC IN THIS NUMBER. 
THE LARK’S ALOFT. 


Composed by REcmaLp H. WALKER. 








TON COLLEGE CHOIR.—There is a Vacancy 
fora SOLO TREBLE, who has had experience of Cathedral 
Service, and who must have a good voice and be a good sight 
reader of Music. Stipend £50 a-year and a thoroughly good 
education. Apply to Dr. Hayne, Eton. 


ANTED a Good TREBLE VOICE (Boy), 

accustomed to sing Plain Church Music. Salary £5. Two 

Services. Apply, after Morning Service, to the Organist, St. 
Mary’s Chapel, Park-street, Grosvenor-square. 


ws TED, immediately, Four CHOIR BOYS, 
with good TREBLE VOICES. Salary £10 each per 
annum. Sunday Services and weekly practice. Apply at Holy 
Trinity Church, Bishop’s-road, Paddington, on Thursday evenings, 
7 to 8 


OPRANO.—Re-Engagement, to lead at Church 
or Chapel. Powerful voice; good reader and soloist. To 
Teach good Music in Schools or Families. Any Engagement where 
good . Talents are available. L., 5, John-street, Liverpool- 
road, N. 


ANTED a Lady, good SOPRANO, to lead the 

Singing in a Congregational Chapel, not far from the City- 

road. Sunday Morning and Evening only. Address Mr. T., the 
Organist, 6, Mildmay-park, Islington, N. 


GOOD SOPRANO, late Student of the 
“Cologne Conservatoire,” wishes for a Church Engagement. 
Address F.C.L., Fairlawn House, Devonshire-road, Forest-hill, S E. 


HOIR BOYS.—WANTED, in the Choir of St. 
George’s Chapel, Albemarle-street, Piccadilly, several Boys 
with good voices, and some idea of Music. For particulars as to 
salary, &c., apply, by letter only, to Mr. J. F. Lockwood, 6, Gros- 
venor-street, Grosvenor-square: or personally, at the Chapel, any 
Friday afternoon, at half-past five. 


OPRANO.—A Young Professional Lady, pos- 


sessing a powerful voice of three octaves, and good experience 
in Church Music, is desirous of an Engagement in a Church, as 
Principal Soprano. Address A., 81, Chalk Farm-road, N.W. 























S. JAMES’S HALL. 


THE 


Oratorio Concerts. 


SECOND SEASON, 1869-70. 
THE THIRD SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


THURSDAY, JANUARY 20, 1870. 


HAYDN’S “SEASONS.” 


PrincipaL VOCALISTS. 
MADAME LEMMENS-SHERRINGTON, 
MR. VERNON RIGBY, 
MR. LEWIS THOMAS, 


Conpucror . . MR. JOSEPH BARNBY. 


Doors open at Seven; commence at Eight o'clock. 
Sofa Stalls, 10s. 6d.; Area and Balcony (Reserved and Numbered), 
5s.; Balcony, 3s.; Area, 2s.; Admission, 1s. 
Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W.), and 
35, Poultry (E.C.); the principal Music Sellers; and Austin’s 
Ticket Office, S. James’s Hall. 


ANTED TWO TENORS for the Choir of 

St. Botolph, Bishopsgate. One rehearsal in the week, and 

two Services on Sunday. Salary £10. Apply (by letter) to the 
Choirmaster, Mr. W. W. Alcock, 20, Ellington-street, Islington, N. 


ENOR SINGER, with first-rate Voice, wishes 
an Engagement to sing in a Church Choir. Address J.L., 
No. 3, Crescent, Jewin-street, E.C. 
ANTED, some additional VOICES in an 
Amateur Choir of a West End Church. Please to communi- 
cate with Mr. A. G. Dye, 17, Sutherland-place, Pimlico, S8.W. 


ASS, Good Reader, will (after Lady Day next) be 


open to an Engagement on Sundays. Address T.N., care of 
Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


























OPRANO.—WANTED, in the Choir of St. 

George’s Chapel, Albemarle-street, one or two Ladies, with 

good voices. For particulars as to salary, &c., apply to Mr. J. F. 
Lockwood, 6, Grosvenor-street, Grosvenor-square. 


was fED immediately, for the Choir of West 
Hackney Church, TWO TREBLES, to lead. Attendance 
on Sundays, and on Friday evening. Surpliced Choir. Stipend 
£6 10s, per annum each. Apply to the Precentor, 6, Albion Cottages, 
Stoke Newington-road, N. ; or at the Vestry of the Church. 


ANTED, TREBLE, ALTO, TENOR and 

BASS Voices, for Sunday Afternoon Service, in S. Augus- 

tine’s Church, South Kensington. Preference given to those who 

can read at sight. Address, stating terms, Rev. R. R. Chope, 
Wilton House, Hereford-square, 8. W. 








ASS WANTED for the Choir of St. Thomas, 
Stamford-hill. Duties: Two Services on Sundays, Saints’ 
Days and their Eves at 8 p.m, and Saturdays at 7 Must bea 
Communicant. Salary £12. Apply to Mr. Bucknall, Organist, 
1, Stamford-grove East, Upper Clapton. 


At a CONCERT, to take place at St. James’s 
Hall, a Large CHORUS will be REQUIRED. Ladies and 
Gentlemen willing to assist will please apply, by letter only, 
Mr. Jennings, 6, Oxford-street, W. 


RTICLED PUPIL.—Mr. B. AGUTTER, Pre- 
centor and Organist of SS. Peter and Paul, Streatham 
(London), 8.W., has a Vacancy for an Articled Pupil, to be pre- 
pared for the Musical Profession. If required, a Pupil’s general 
education could be attended to. Address as ahove. 











WO BOYS, with good ‘TREBLE VOICES, and 
who can read Music well, are Required (on Sunday Evenings 
only) for the Choir of St. Andrew U:dershaft, Leadenhall-street, 
City. Address, stating salary required, Mr. F. A. Bridge, Choir- 
master, 207, East India-road, Poplar, E. 


A YOUNG LADY, having received a First-Class 
Education, in England and in Paris, is desirous to give 
LESSONS in Music, French, &c., either in Private Families or in 
Schools. Terms moderate Apply to M.N., Novello, Ewer and 
Co., 1, Berners-street, London. 





' and TENOR REQUIRED fo the Choir 
of St. George’s, Campden-hill, Kensington. S.ipend £10 per 
annum Apply at the Church, on Thursday eveniags, between 
half-past seven and half-past eight. 


ISS LILY SIMESTER will SLING, at Cardiff, 

January 7th; Hackney, 12th; Kennington, 17th; Bayswater. 
February Ist. For terms, and opinions of the press, address Cardiff 
Villa, Well-street, Hackney. 





ONTRALTO.—WANTED, a Professional Lady, 
for a Wesleyan Church in the N.W. District. Services, 
Anthems. Address, pre-paid, A.B., Novello, Ewer and Co., 
35, Poultry, E.C. Sunday, Morning and Evening; Good Friday 


R. LANSVOWNE COTTELL’S ACADEMY 

of MUSIC.—Vacancies for Assistant Pupils (Resident or 
otherwise) at nominal terms. The advanced Students are now 
appearing at Mr. Cottell’s Provincial Christmas Concert Tour. 





and Christmas Day. Stipend £10. 


(Vide Press).—Norfolk-road House, Bayswater. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W.. and 17, Francis-road, 
Edgbastcn, Birmingham. 


a ll 


MR. ROBERT HILTON (Bass). 


For Oratorios or Concerts, address the Cathedral, Salisbury. 


MR. J. DEARDEN (Chromatic Trumpet). 
For Solos in Handel’s Oratorios, &c., 7, Blomfield-street, 
Finsbury, E.C. 








MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 
MRS. SIDNEY SMITH (Soprano). 
All communications respecting Engagements for Oratorios, Con- 
certs, &c., to be addressed to her residence, 18, Bridge-terrace, 
Warwick-road, Maida-hill, W. 


MISS BLANCHE BURR (Soprano). 
For Oratorio, Concert Engagements or Pupils, address 
53, Kentish-town-road, N.W. 


MISS CLELLAND (Soprano). 

“‘ Miss Clelland possesses a voice of unusual power, and this, 
with her evident aptitude for dramatic singing, and ready appre- 
ciation of the author's intention, fully justify her great success.”— 
The Choir, Nov. 27, 1869. 

For critiques and terms, address Newton Heath, Manchester. 
MISS ELLEN GLANVILLE (Soprano). 
2, Perey-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS LILY SIMESTER (Soprano). 

For Concerts and Oratorios, Cardiff Villa, Well-street, Hackney. 
Terms for Engagements or Pupils forwarded on application. 
MISS SOPHIE FREEMAN (Soprano), 

From the Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MKS. BUSH (Soprano) 
Is open to Engagements for Concerts and Oratorios. 
102, Canal-street, Nottingham. 
MISS FANNY CHATFIELD 
Has a few hours disengaged in which to attend Pupils, or receive 
them at her own house. For terms, &c., address Miss Fanny 
Chatfield, 37, Brompton-crescent, 8.W. 

THE MISSES GORDON (Soprano and Contralto), 
Teachers of Singing. Respecting Concerts, Oratorios, &., 
address 27, Gerrard street, Islington, N. 

MISS MARY ANN POLTER (Contralto). 


60. Tabernacle-walk, Finsbury-square, 


MIsS GERTRUDE MAYFIELD (Contraito). _ 


For Oratorios, Concerts, &c., address 82, Westbourne Park-road, W. 























Address 














MRK. J. TAYLOR (Solo Slide Trumpet). 
Address Queen-street, Hill-top, West Bromwich, 


MR. JAMES HIGGS, 
Organist of St. Andrew, Holborn, 
Has REMOVED to 9, Torrington-square, W.C. 


r. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


AFUSIC SENT ON SALE OR RETURN, ON 
1 HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


\ USIC ENGRAVED, PRINTED, AND PUB- 
i LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


W HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield, 
Trade supplied. 


\ USICAL INSTRUMENTS FOR VOLUN. 
! TEER, SCHOOL, AND FACTORY BANDS.--Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 


Clerkenwell, Londcn, E.C. 
UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


EYOND ALLCOMPETITION.—T. R. WLLLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Har i Organs, Concertinas, &c. Strings, Bows, Piano 



































All communications respecting Oratorios, Concerts, &¢c., must be 
forwarded to Miss Helena Wa'ker, 6. West Bank-road, Edj;;e-lane, 
Liverpool. 

MADAME MONTSERRAT 
Has a few hours disengaged in which to attend rupils or receive 
them at her own house’ For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 

W. M. DYSON (Tenor). 

For Oratorios or Concerts. address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor) 

Requests that all communications relative to Oratorios, Concerts, or 
Pupils be addressed 76, St. Augustine’s-road, Camden-square, N.W. 


MR. H. T. BYWATER (Tenor) 
Is open to Engagements for Oratorios and Concerts. Address, 
care of Mr. H. Hayward. Queen-street, Wolverhampton. 


MR. R. W. PRINGLE (Baritone). 
For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 


MR. ORLANDO CHRISTIAN (Basso). 
Eton College Choir. 
For Oratorios, Concerts, &c,, address Nelson House, Slough. 


MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


MR. JOHN EVANS (Bass). 


For Oratorios, &c., address All Saints’ Church, Margaret-st., W. 


C. D. COLLET (Bass, Teacher of Singing), 


Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. SAMSON BULLER (Bass). 
For Oratorios, Concerts, &c , address 63, Bedford-gardens, 
Campden-hill, Kensington. 









































Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. , 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Clasa Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. SCHOLEFIELD, Trinity-street, Huddersfield. 


grant Cheap MUSICAL INSTRUMENTS, 
English, Roman, and Acribelle Violin Strings. Every article 
in the Music Trade. Price lists sent free.—J. Dean, 77, City- 
road, London, E.C. Established 1843. 


c HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 168, Great Leicester-street, Birmingham. 


ARMONIUMS, best quality only, full compass, 
5 octaves, £415s.; 3 stops, £5 123.; five stops. £6 6s.; 
7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c., &e. 
Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. B. W. Edward Trost, Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 
RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road.—T. NORTON has for Sale or Hire several 
ORGANS, from four to fifteen stops, either one or two manuals. 
Also, a Handsome Chamber Organ, in mahogany case; 23 octaves 
of pedals. German Pedals fixed to Pianofortes. 


hy rY PIANOFORTE COMPANY (Kstablished 























for the Manufacture of none but First-Class Instruments).— 
It would be well for the Trade to inspect before giving further 
orders. The best of Wood and Workmanship. Circular and list 
of prices, on application to their NEW FACTORY, 72, Belmont- 
street, and Belmont-yard, Chalk Farm-road, N.W. 
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ROGER’S CELEBRATED GUINEA CON-|! 
CERT FLUTES, 8 keys. Patent keys. &c.; ditto, with Lip | 
Plates, 25s.; ditto, and Bushed Holes, £1 11s. &d.; etaves from 2s. 
Lists by post R. Croger’s Warehonse, 184, Whitechapel-road 


ROGER’S ITALIAN VIOLIN STRINGS are 

J) pronounced the best throughout the Trade, both for quality 

of tone and durability. Prive 6d. each; five free for 2s. 6d. 

English Strings, 3s. 6d., 4s 6d., and 5s, 6d. per bundle. Croger’s | >> 
Musical Warehouse, 184. Wh techapel-road, London. 








M.HOLDICH S ORGAN M AN U FACT ORY 
We issituated at 361, Liverpool-road, Islington, London, N., 
where every description of Orgin is Built, Tuned and Repaired. 











AND W. SNELL’S IMPROVED HARMO. | 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and | 

cheapest manufactured. Full descriptive price lists (including their 

new stop. the Tirasse tenuto). free on application to E. and W. 

Snell, 19, Church-terrace, Kentish-town-road, London N.W. Manu- 
factory Little  King- street North. Cainden-town. Trade supplied. 


E AND W. SNELL’S CHURCH HARMO- 
‘40 NIUMS.—These instruments are specially constructed for 
Places of Worship. They can be had with one or two mannals, 
German pedals. &e. Any variety or combination to order. Esti- 
mates free as above, 


ut School Models from 5 guineas. 
SHWORTH’S NEW 











PATENT “LOOPED 
BINDER” PORTFOLIO. PATRONISED by the ROYAL 
FAMILY. This useful invention h«s been adopted by their Royal 
Highnesses Prince Leopold and the Princess Beatrice. SEND FOR 
A Prospectus. Musical Times Folios. from 1s. 6d.; Large Mus:e 
Folios, from 33, ; ** Looped Binders,” 4d , 5d., and 64. per gross. 

‘* A portfolio which appears far superior to any we have hitherto 
seen.” — Musical Times. 

(From Linpsay Storer, Esq., the eminent Composer and Pianist.) 

“T have the pleasure to express my entire approval of Messrs 
Ashworth’s patent ‘ Looped Binder Portfolio,” having hitherto seen 
no invention with the same design so conducive to the comfort of 
the performer.” 

(From Dr. SteGcGatt.) 

“‘T consider the ‘ Looped Binder Portfolio’ invented by Messrs. 
Ashwo th. one of the most useful things of its kind which have ever 
come under my notice.” 

Can be had through Stationers and Music Sellers, and post Free 
from Ashworth Brothers, Ash'ey-lane, Manchester: and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street, 
London Agent, 


JRAMPTON’S SPRING 
: Musical Times, expressly made for this work; price 1s. 6d. ; 
Full Music size, from 23, For Chappell’s and Boosey’s Magazines. 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. 
sale agents; Duff and Stewart, Oxford-street; and may be had | 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 
the United Kingdom. 


i 

| Letters Patent).—This popular and usefal Invention is 
adopted by the most eminent Pianists, Organists and Professors in 
the principal Colleges and Conservatoires in Europe. Evenness of 
touch, flexibility of finger, +trength of wrist, and position of the| 
hands on the Piano are acquired in an incredibly short time by the | 
use of the Digitorium. Invalvable for travelling, and a substitute 
where there is no Piano. Forwarded in case (with Exercises) 
complete, on receipt of 15s. 6d ; or with ivory keys 18s. 6d.— 





MUSIC FOLIW for 





Myer Marks, Inventor ard Patentee, 85, Norfolk-terrace. West- 
bourne-yrove, London, W. (Trade Terms and Drawings on 


application). 


\ JARM KEY PIANOFORTES and HARMO- 

NIUMS.—Price’s Patent.—For SALE or HIRE —This 
improvement, by means of a little warm water, in tw» invisible 
2-inch cylinders, neither affecting the keys nor the tone, warms the 
hands for three hours together; encourages practi-e; saves the 
teac er’s time, and fires; gives suppleness to the hands; facilitate 
execution; and makes playing attractive in winter. It may be 
applied to any Piano or Harmonium in two days, at trifling cost. 
Licenses to make or alter from 5s. to £1 per instrument. Liberal 
commissions to the Profession. Thi. 1mpro ement applied to 
Pianos, Harmoniums and Organ M»nutls may be tried at the 
Patentee’s, 10, Duke-street, Grosvenor-square. 


M USICAL LECTURES.— Lectures, on various 
Musical Subjects, supplied from 10s. 6d, to 218. each. Apply 
to J. Ingham. 19, Holloway, -street. Exeter. 
( RGAN STUDIO—LESSUONS and PRACTICE 
J —at 166 Strand (or at St. Michael's, Stockwell, 3.), on Fine 
Instraments, exch with two manuals and full pedal compass. 
Pupils or students may arrange terms on application to W. Ven- 
ning Southgate, at his Organ Studio, 166 Strand, W.C., opposite 
St. ‘Mary- le-Strand, (Organist, St. Michael's, Stockwell, 8.) 











:|}over £300 


Whole- | 


YHE DIGITORIUM (By Her Majesty’s Royal| 


Bo Ber Majesty’s Ropal Letters Patent. 


p= aaay 


“God gave our gracious moe al save the Queen, 


‘ “ 

pal. PATENT UNION” MUSICAL NOTATION, 
Lists of Glees, Madrigals, Part Songs, Anthems, and other musi¢ 
printed in this Notation, gratis and post-free from W. HaMILTON, 
Music Publisher, 33 Bath Street, Glasgow. 

London Agent—F. Pirman, 20 Paternoster Row. 

\ USIC BUSINES»s.— Mr. FREDERICK LUCAS 
y 
a good small Hiring and Tuning Business.—26, Maddox- -street, 


has severa) applications from parties desirous of Purchasing 
Regent-street, Ww. 


M R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 
Trade. whether Partnerships, Transfer of Business, or other 
arrangements, pri mptly carried out. 


\ UsIC BUSINESS to be SOLD, in consequence 
1 of ill-health situated in a main road - London. Terms 
moderate. For particulars. address W.E., No. 43, Whitechaprl-road. 


\ USIC BUSINESS to be DISPOSED OF, ina 
1 rising Country Town, an hour's rail from London. No other 
Sheet Music Establishment within five miles. Superior Connexion 
in Tuning, Piano Hire and Repairs, and capable ot great extension. 
Genteel House (double-fronted shop and seven roows: in principal 
street. ‘Te:ms, including fixtures, very moderate Addre<s C.M., 
care of Mr. B. Williams, Music Warehonse, 19, Paternoster-row. 


i RGAN for SALE or Exchange for Pianoforte— 

GG to F; stopped diapason, principal, and dulciana. Hand- 
some mahogany case, gilt front. hand and foot blower. £17. 
Mr. Wright, 130, Coburg-road, 8.E. 


1 ggteme ORGAN, Second Hand, with three 
manuals, one octave of pedals, and 12 stops. In mahogany 
case, 8ft. Yin. high Price 80 guineas. Apply to W. Sprague, 
Organ Builder, 7, Finsbury Pavement, E.C. 
( KGAN, CC.—The Powerful Temporary Organ, 
now in the Catholic pro-Cathedral, Kensington, must be 
| removed the second week in January, and will be sold on liberal 
—_— if purchase’ direct from the Cathedral. Great, 10 stops; 

well, 6 stops; pedal; open diapason, CCC to E, 29 notes; 
+p ‘rs; 4combination pedals Also, several others, at £525, 


£485. £450 £255, £140, £130. £65, and £50. Bryceson and Co., 
| Stanhope-street, Eus:on-road, N.W. 


\ 






































UsT be SOLD, within one month, a very fine- 

toned Powerful ORGAN, equal to new. Price £145. Cost 
17 feet Yinches high. Drawings on appiication to 
6. High--treet Margate, Kent. 


RGAN for SALE.—New. Suitable for either 
| Church or Chamber. A first-class Instrument; CC »well to G; 
|separate pedal Organ; thirty notes. Price £140. Apply to Mr. 
Nash, 1 Leigh-street, Burton--rescent, W.C 


| ( RGAN for SALE —CC to F, 54 notes; two rows 
| of keys. 1% stops. viz., open (metal) and stop diapason, bass 
| (wood), claribella, principal and fifteenth in great; stop diapason, 
flute. kerolophon, principal. and cornopean in swell; 23 octaves 
pedals (separate pipes) two composition pedals, hand and foot 
blower. Handsome rosewood case; front and ends; gilt pipes. 
| Almost new. Suitable for drawing-room. Apply to U.Y.M., Post- 
otfice, Prestwich, near Manchester 














OR SALE.—An ORGAN, CC to A; 22 stops. 
G.P., The College. St. Barnabas, Pimlico, S WwW. 
RGAN, New.—Compass CC to G; 9 stops in 





great, 7 in swell, 3 in peal, with tremulant; in all 23 stops; 

1,139 pipes; German pedals; 30 keys, with shifting movements. 

M.de of the best materials and workmanship. A beautiful, full, 

bri‘liant, mellow tone. A Bargain. Apply to F. F Castloe and 
Son, Is'ew rth, Middlesex. 

CHAMBER ORGAN, small, by Elliott, of 4 stops, in painted 
ease. gilt front. Price £25 


(HAMBr.R ORGAN to be SOLD, a Bargain; 
containing stop diapason, principal, fifteenth, and duiciana, 
with two rows of manuals and two octaves, and five notes of C pedals. 
Well adapted for a small Church or Chapel. Height, 8ft. 8in. 
Breadth, oft. Depth, 3ft; 4ft 2in, including pedal-. For price 
&c., apply to C J. Tyrrell, 123. Al- cot- road, London, E.0. 


OR SALE, a CHAMBER ORGAN. with silk 
pannelle ' front; cont»iring six stops, open diapason, stopped 
ciapason, culciana, principal, twelfth, and fifteenth. Size of case, 
5ft Gin. by 4ft.; 8ft. 4in. high. Maker, Longhurst, Canterbury. 
Price £20. The Instrument may be seen, or inquiries made, of 
Mr. John Denne, Chilham, near Canterbury. 





re 


























THE MUSICAL TIMES.—Janvary 1, 1870. 











he Anglican Hymn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A. G. Ovsrney, Bart., Professor R. P. Srewarzt, 
Dr. G. J. Exvey, together with Joun Huntan, G. A. Macrarren, Warren Macrarrsn, and 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to., 
cloth, price 5s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Zune), square 16mo., cloth, price ls. 6d. 

4, Words onl y 16mo., cloth, price 1s. 

5. Words only, 32mo., cloth, flush, price 6d. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, at a 
ae of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


AMERICAN ORGANS. 


Boston, U.S.A., 25th November, 1869. 
We beg hereby to announce to the Music Trade and the Public that we have appointed 
BREAVINGTON and SONS, of London, our EXCLUSIVE AGENTS for England, Ireland, and 


Scotland, and all instruments of our make should be ordered through them. 
(Signed) MASON & HAMLIN, Organ Company. 


DRAWING-ROOM, LIBRARY, AND CHAPEL ORGANS. 


Great Reduction in Prices.—New Illustrated Catalogues, one stamp. Mason and Hamlin’s Gold 
Medal Organs, Smith’s American Organs, Chapel Organs, £30 ; Pedal Organs, seven stops, £00. 
Warranted superior to the best Harmoniums. 


BREAVINGTON AND SONS, 
309, REGENT STREET, AND 52, WATERLOO BRIDGE ROAD. 











The AMERICAN ORGANS are constructed entirely different to the Harmonium, being free Reeds 
vibrating in separate Air Chambers; the air being exhausted or drawn through the Reeds, passes into the 
Conductor or Air Chamber to the Wind Chest, reverberating Sound Box and Escape Valve, producing 
a fine silvery Diapason tone, entirely free from the monotonous and buzzing sound peculiar to the very 
best Harmoniums. The Reeds never break or get out of tune. There is no instrument made equal to them 
for the Home Circle. The delicacy of touch, quick repetition, durability and elegance of construction, 
rendering them, at once, the desideratum for the home of the Amateur or Professional Musician. 





(From J. W. Harter, Esq.] 
Eccres, near MANCHESTER, October 26th, 1869. . 

The Pedal Bass Cabinet Organ is the finest reed instryment made. and for quality of tone no instrument at all approaches it; 

it is superior to most small Pipe Organs, and for small Churches and Chapels it is admirably adapted, its comparative portability, 

combined with its faciliiy of standing in tune, are additional strong recommendations. It gives great satisfaction in our 

Parish Church. Yours truly, J. W. Harter. 

[From J. W. Waternovse. Esq.] 

14, CHARLWOOoD PLACE. Betcravi, 8.W., October Qist, 1869. 

Gentlemen,—I have much pleasure in bearing my testimony to the delicacy and brilliancy o! tone of the American Organs. I 

think them in every way most suitable for home music in the drawing-room. The workmanship displayed in the case is most chaste 


andelegant. Ihave recommended them to several friends, and shall always be happy to do sofort'e future. oy 
I remain, yours respectfully, Joun W. WATERHOUSE. 
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BEETHOVEN'S 
GRAND MASS IN D. 


In Vocal Score, with Pianoforte Accompaniment. 
cover, 2s.; whole scarlet cloth, 3s. 6d. 


London: Novello, Ewer and Co. 


Octavo, paper 





NEW CHRISTMAS MOTETT. 


O SING TO GOD (NOEL), 
For Soprano and Centralto Soli, with Chorus for Female feng 
BY CH. GOUNOD. 


Vocal Score, folio, 2s. 6d.; ditto, octavo, 6d.; Vocal Parts, 43d.; 
Orchestral Parts. 8s. 9d. 


London Novello, Ewer and Co., 1, Berners-street. 





N DULCI JUBILO. An Ancient Christmas 
Carol, by R. L. PEARSALL. Folio, 1s. 6d. Octavo, 3d. 
London: Novello, Ewer and Co. 





O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTAa in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&c., &e. 
; CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting- } ho Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... The Betrothed of Robin Hood. 
Little John (Bass) First Lieutenant. 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) +s» Chaplain to the Foresters. 
Much, ‘the Miller’s Son (enor) Chief Ranger. 
Holy ‘Palmer (Bass)... 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘*Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘Hark! Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, ‘ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, ‘‘ Hark, ‘tis the horn.’’ Chorus, “ Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Dnet, Soprano | 
and Tenor, “Through weal and woe.” ‘“ Ave Maria, Ave Maria,” | 

Scene II.—May-day Festivities —The Trysting Tree. 

Baccharalian Song, Bass, ‘* With a ho! hi! ho!" Instrumental, 

Morrice Dance. Chorus, “ We'll or’ well sing.” 
ACT I'L. 


Scene I.—A Dense Forest. The Capture of Will Scarlett. 
Instrumental. An Alarm. Chorus, ‘To arms! to arms!” Recit., 
Tenor. ‘‘ What ho! my Lord.” Song, Tenor, ‘*To arms! to arms!” 

Semi-Chorus, ‘‘ Haste to the rescue.” 
Scene IIL—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett i 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, ‘‘ Mise- 
rere Domine.” Dead March. 

Scene III —Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘* Down with the 
— Chorus, “Hurrah! away,” &c. Round, ‘‘With a down, 

lown,” 
Scene IV.—Sherwood Forest.—The Trysting Tree, 

Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 





TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score. in paper covers, 5s.; with 
sag Accompaniment, elegantly bound, 7s. 6d.; Book of the 

ords. 

The (Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo One 
Oboe, One Clarionet, Two Bassoons), Two Cornets. Two Horns, 
Bass ‘Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHORAL SocrETIES.—Single Voice Parts and Orchestral Parts 

can be had on hire on very moderate terms. 

Copyrrigut —The right of translation reserved. 

Cavtion.—The Book of the Words being Copyright, cannot be 
printed. and can only be had of the Compose 


NOTICE. 
On and after SATURDAY, the 8th of JANUARY, 


CHOIR 


Will be published EVERY SATURDAY. 


1870, the. 


Price Twopence, 





Each number will contain THREE Paces or Music, and as the 
size of the pages will be enlarged, this will be equal to the four 
pages of Music as given at present. 

The CHOIR will be handsomely printed on Toned Paper, Demy 
Quarto (the size of the Atheneum), and as it will not be issued until 
Saturday morning, it wiil include the latest musical intelliyence. 
Reports of Concerts given by Choral Societies in the c-untry will 
be received up to Thursday Evening, and, if duly authenticated by 
the name of the contributor, will be inserted in a column specially 
set apart for the purpose. 

The Office of the CHOIR will, on and after Monday next, be 
removed to No. 4, (RanE Court, FLregt STREET, E.C., but the 
Paper will still be supplied by the usual Agents. 

A'l Letters relating to the Literary or Musical Departments of 
the Paper, and all Books or Music for Review. sh -uld, from this date, 
be addressed to The Editor, 4, Crane Court, Fleet St: reet, EC., and 
all business communica'icns, ‘orders for Advertisements, &c. , to The 
Publisher, 4, Crane Court, Fleet Street, E.C. 

N.B.—Attention to this Regulation will prevent delay and in- 
convenience. 





Price 5s. each, post free 5s. 6d., handsomely bound in cloth, with 
gilt letters, Illustrated. 


VOLS. L, IL, IIL, IV., AND V., OF 


“EXETER HALL.” 


A MAGAZINE OF SACRED MUSIC. 


UNDAY EVENINGS at the HARMONIUM. 


S Handsomely bound in cloth, gilt letters, price 4s.; or in Nos. 
1s, each. 


ETZLER & CO.’S HARMONIUM LIBRARY, 

arranged by Edward F. Rimbault. No. 1 contains Fifty 
Sacred Melodies not found in any similar collection. Post free 13 
stamps. 


Wave S SACRED MELODIES for the HAR- 
MONIUM. Selections 1 and 2. post free, 18 stamps each. 
These se selections are from the works of the best composers. 


ADE’S SECULAR MELODIES for the HAR- 


























MONIUM. First Selection, Post free 18 stamps. 
HE “MESSIAH” (without einai 7 
the Piano 10 
The * Creation” (without words) ‘for the Piano - 2 @ 
The ‘ Bijou Pianist,” containing Works of the great Com- 
posers, handsomely bound in cloth, gilt letters wo 3 6 





EW DRAWING 
PIANO :— 


-ROOM PIECES FOR THE 








W. H. Cactcorr.—Sacred March a 3 0 
a Selections from Schubert’ 8 Mass i in B flat 3 0 
Francesco Bercer.—The Broken Heart eco ose wave @ 
C. A. Caspar.—The Beaufert Mazurka ... 3 0 
H. W. Gooppan.—*: Nydia” Romance ... 38 0 
I. Lrenicu.—Harp of David 3 0 
* Ye banks and braes (Musical Box "Tllustration) 3 0 
Pa God save the Queen po a ee 
- The Min-trel Boy 3.0 
es Ricuarps.—Hark, the Herald Angels Sing . woe 4 0 
J. TREKELL.—Echoes from Wales 40 
Tait Nava.— On mighty Pens (Creation) “= 4 0 
pe Kyrie, from Haydn's Imperial Mass ... 3 0 

Any of the »bove Post free hilf price. 

EW DRAWING-ROOM SON alg — 

I What do the Angels dream of, Mother? . Gounod 3 0 
To and fro (a swing eo - pe 3.0 
Little Ones ian pa 3 0 
Finette... P H. Smart 3 0 
The Way farer . ea . J. Benedict 4 0 
Forget not to remember... V. Fairfax 3 0 
Over the rippling sea (Santa Luci: 2) ove oe 3.0 
The gate’s ajar.. . Foster 3 0 

Any of the above Post free half eat 
LEXANDRE’s NEW 7-STOP HARMONI- 


z UMS, with 1} rows of Vibrators. In Oak, Rosewood, or 
Walnut. Price 16 and 18 guineas. 
Metzler and Co., Wholesale Agents, 37, Great Marlborough-street, 


London. 
ETZLER AND CO’S. NEW CATALOGUES 


are now ready, and may be had on application. 








W. H. BIRCH, 104, LONDON STREET, READING. 





METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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ESTIMONIAL to FREDERICK HELMORE, 
Esq:, Choirmaster.—The Hon. Secs. to the above Testimonial 
beg respectfully to call the atrention of all interested in Church 
Music, to the «efforts now being made to acknow edge the valuxble 
services of that gentleman in bringing the Choirs of the ¢ hurch 
generally to their present proficiency; and as itis intended to close 
the subscription list at as early a date as possible, don -tions 
will be received by the Treasurer, W. H. Kempe, ksq., Bank of 
England, Newcastle. 
G. SHARLAND, Curate, South Shields. 
T. O. NESBIT, Shieldtield, Newcastle. 


RGAN.—Two manuals and pedals. £60. Ad- 
dress P.P.“., care of Novello, Ewer and Co., 1, Berners- 
street, London, W. 


INE-TONED CHAMBER ORGAN, by England, 
- ON SALE.—Cost originally nearly £500. Price 170 guineas 
In handsome mahogany cise. gilt front, &. Height, 15 feet; 
width, 8 feet. GREAT ORGAN contains open diapason (metal) 
throughout; stopped diapason (wood) throuzhout; dulciana 
throughout; flute (wood) ; principal, twelfth, fifte-nth. cornet and 
sesquialtra, bassoon and clarionet. ~WELL contains dulciana, 
stopped diapason t» G principal, and hautboy. The du cianao’ 
the great acts on the lower octave of the swell. Apply to J. F 
Rawdon, Esq. Rock Ferry. Cheshire, where the Organ may beti d. 


RGAN for SALE or HIKE (New).—Compass 

CC to G. both manuals; swell organ, double open stop, prin- 

cipal, mixture and cornopean, CC to G; great‘ rgan. 9 stops: open 

pedal pipes; 30 notes, couplers, &&. Apply to A. Hunter, Organ 
Factory, 379, Keenin ‘ton-road, S.E. 


RGANISL WANTED tor Waintou-place . v. 

Church, Kilmarnock, N.B. Must be able to train a¢ hoir 

and conduct the Psalmody generally. Salary £30 per annum. 

Applications, with testimonials, to be lodg d with the Secretary 
James Rose. Teicher, Nanglands-street, Kilmarnock, 


RGANIST and CHOIRMASTER.—The Adver- 
tiser, formerly Pu: il of a Cathedral Organist, desires a re-En- 
gagement, or he will act as Deputy. L.M., Post-office, 125, Strand. 


‘er ORGANIST of a Parish Church at the Sea- 
side (Pupil of one of the most eminent Cathedral Organists). 
is desirous to meet with another ARTICLFD PUPIL. Great 
advantages. Fine New Organ. Address Zilop, Messrs. L. Cock 
and Co., 63, New Bond-street, London, W. 
ie ASSISTANT ORGANIST for St. Barnabas, 
Pimlico. State terms. The Organist. 
RGANIST.—Wanted, by a Gentleman, a SITU- 
ATION as Organist, in a Church, ‘where there is an Organ 
with not less than three manuals, and a good Cheir. Highest 


references as to respectability. Would be ready to come in two or 
three months. Address B.N.B.. Post-offivce Sudbury, Suffo'k 


























fe Experienced TUNER and Repairer, from an 
Eminent Firm, wishes an “ingagement. Address A.W.., 
2, Willow-terrace, Upper Norwood, Surrey. 


ANTED an Experienced TUNER, jor the 

Country. within thirty miles of London. One who under- 

stands the Harmonium, and can play, will be preferred. Address 
F.B., care of Messrs. Novello, Ewer and Co. 


O MUSIC SELLERS.—A Young Lady, having 

a knowledge of Music, and some experience in the Music 

Trade, is anxious to meet with an Engagement. Address S.J, 
Mr. Lomax’s, Bookseller, Lichfield. 


AT ANTED, by a Young Man with good references, 

a SITUATION in a Music Warehouse. Organist, Pianist, 

&c. Age 23. Address Beta, Messrs. Novello, Ewer and Co., 
35, Poultry. 


YOUTH, 163, is wishful to be ARTICLED to a 
Professor of Music. Address W.B., Messrs. Novello, Ewer 
and Co., 1, Berners-street, London, W. 


O MUSICAL INSTRUMENT and MUSIC 
SELLERS.—A Gentleman, of energetic business habits and 
gentlemanly address, desires a re-ENGAGEMENT as Manager and 
Salesman to a Country Firm. Good Turer. No objection to travel. 
Unexceptionable references. Address Manager, care of Novello, 
Ewer and Co., 1, Berners-street, W. 


ELLESLEY TRAINING SHIP INSTITU- 
TION Newcastle-. pon-Tyne.—WANTED, on the Ist of 
March, for the above Institution, a SCHOOLMASTER. He will 
be required to live on board the vessel. He must be a Member 
of the Church of England. In addition to the usual qualifications 
of a Teacher he must have a knowledge of Music, and be able to 
play a Harmonium. None need apply who cannot produce satis- 
factory testimonials as to their competence to fulfil the duties 
required, as well as of their steady conduct, and good moral 
character. Apply, by letter, to Mr. A. Carn, Secretary, 50, 
Grainger Street, Newcastle-upon-Tyne, 
Newcastle-upon-Tyne, Dec. 11, 1869. 


























Beene ACADEMY OF MUSIC. — To 
4 


Students.—An Associate «nd Member, residing in one of the 
| most agreeable local'ties in the environs of London, and withj 
| easy distance by rail of the Academy. can receive as BOARDERS 
TWO YOUNG LADIES attending the Academy, and give them 
Private Instruction on the Pianoforte, in Singing, and Harmony. 
For terms, &¢ , address Musica, care of Messrs. Abbiss and Co.. 
61, Grae: church street, City. ry 
TP O'TONIC SOL-FA JOURNEYMEN TAILORS. 

WANTED, early in the Spring, a Journeyman (qualified to 
teach Mr. Curwen’s Notation). The Situation will be permanent, 
aid for a married man, a desirable one. Apply to Geo. Brockiesby. 
Caistor, Lincolnshire. ~ 
_ OKGANISTS.—PRACTICE may be had on 

a fine new Church Organ. Two manuals, swell, variety of 
stops, 24 octaves of German pedals. Terms very moderate, ‘Ad- 
dress, E Francis (Organist of St. Peter's, W.C.), 188, Upper-street, 
Islington, N. 


( KUAN LESSUNS aud PRACTICE on a fine 

















new Instrument, with two manuals, 15 stops, 24 octaves of 
pedals, with Bourdons throughout. Terms moderate.  Allen’s 
Musical Instrument Warehouse, 17, Percy-street, Bedford-square, 
W. Lessons and Practice on other Instruments al<o. 


ROOM for PRACTISING VOCAL or IN. 

STRUMENTAL MUSIC, with the use of a Pianoforte, at 
Harris’s Music Warehouse, 33, Rathbone-place, Oxford-street. 
Lge tera PKACTICE WANTED.—(London, 

Manchester, or other Populous City.) Address N.M.B., care 
of Novello. Ewer and Co., 1, Berners-street, W. 











a ae TUNING CONNEXION in the 
Country WANTED, by one of the leading London Tuners, 
Would be glad to arrange with first-class Professors for introdac- 
tions. Address Musicus, Post-oflice, Ledbury-road, Bayswater, 
London. 
i ENGLISH GLEE UNION—Messrs. Ashton, 
Pearson. Clagett and Rudkin. For terms, &c., address Mr. J, 
Rudkin, 122, Culford-road, N. 


_ MUSIC at ONE-FOURTH.—A Vast Stock 
: of a Dealer Removing. Address P.P.C., care of Novello, 
Ewer and Co., 1, Berners-street, London, W. 


( LD MUSIC.—WANTED, the Treble Part of 




















J Thomas Tomkins’ Church Music, 1648, entitled ‘* Musica Deo 
Sacra.” Send price to H. Nichols, Petersfield. Hants. 


( NE GUINEA’S worth of Full-price Music 

(slightly soiled) for 2s. 6d.; post free 28. 10d Piano, Dance 
and Vocal Music. James Smith and Son, Pianoforte, Harmonium 
and Music Warehouse, 76, 74, and 72, Lord-street, Liverpool. 


| REAKFAST.—EPPS’S COCOA.—Grateful and 

Comforting.—The very agreeable character of this prepara- 
tion has rendered it a general favourite. The Civil Service Gazette 
remarks :—'* 'he singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and bya 
careful application of the fine properties of well-selected cocoa, 
Mr. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 
Made simply with boiling water or milk. Sold by the trade 
only in db , 3lb., and Lib. tin-lined packets, labelked—James Epps 
and Co., Homeespathie Chymists, London. 


~e : ~ 
Singing Cards 

FOR THE USE’ OF CHOIRS. CHOIRMASTERS, SCHOOLS, 
AND ELEMENTARY CLASSES. Ina convenient size for placing 
in the hands of Choir Boys or School Children, containing in three 
simple but comprehensive les<ons, the rudiments of Music, witha 
sure and easy method of Singing at Sight, according to the Old 
Notation. Price 6d. Allowance to Clergymen and Choirmasters 
on Twenty-five copies andjupwards., Specimen copy sent post free 
for seven stamps. London: Novello, PF wer and Co.; Birmingham: 
Russell, Bennet'’s Hill; Educational Trading Co. 


}*. FOWLE’Ss MUSICAL JOURNAL for 
JANUARY contains: ‘A Happy New Year.” Glee by Dr. 
Holloway. Leading Article—The training of Choirs — Life o 
Handel, chap. 10. Reviews. Musie in London. Music in ‘the 
‘ountry, Correspondence. Musical Sayings and Doings. Notices 
to Correspondents »nd Advertisements, Free for two Stamps.— 
Address, Dr. Fowle, Boxnor Sussex. 

YRATIS.—DR. FOWLE’S NEW CANTATA. 

One copy to be had GRATIS, on certain conditions: a per- 
formance having been given at numerous places. Nearly 1,000 
copies for Concerts and Penny Readings have been sold the past 
month, Enclose one stamn for particulars. 

‘“* Mr. Diapason and his Ghost ” for two stamps. 

Dr. Fowle’s New Voluntaries by English Composers, Vols. 1, 2 
and 3. Prospectus on applic»tion. 





























Address, Dr. Fowle, Bognor, Sussex. 
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BACH’S GROSSE PASSIONS-MUSIK. 
(ST. MATTHEW.) 
By G. A. MACrARREN. 


THERE is, perhaps, no musical composition extant 
wherein is embodied so thoroughly as in the present 
the implicit faith—at once childlike and mature in 
its simplicity and its depth—of a devout member of 
the Christian church. ‘This is said with a full 
knowledge of Handel’s Messiah, of the sublime 
conception it presents, and of the pre-eminent 
artistry it evinces. The two works, however, are as 
different in character as they are unlike in form, and 
they are as distinct in the nature and means of their 
expression asthe two masters who wrote them, were 
in the constitution of their minds and the habit of 
their lives. It is not here to compare these master- 
pieces; and allusion is only made to the English 
Oratorio, in deference to the just position it holds as 
an illustration of religious feeling in this country. 
The music set to St. Matthew’s history of the Passion 
is essentially an unveiling of the personal feelings of 
the composer, his vivid sense of the truth of the 
incidents it depicts, and his loving devotion to the 
divine sufferer, whose relation to himself is shown to 
be regarded as of the closest intimacy. It relates 
the facts with the vivacity of an eye-witness, or one, 
at least, who witnesses them by the second sight of 
firm belief ; and it comments upon them with the 
affection of a participator in the benefits which have 
resulted from them, and who feels that his special 
welfare is due to their enactment. ‘This great work is, 
notwithstanding the three public performances which 
have been given of it within the last fifteen years 
under Professor Sterndale Bennett’s direction, but 
little known in England. In the hope of drawing 
attention to its infinite beauties, a sketch will here be 
offered of the precedents upon which it was modelled, 
of the circumstances that induced its composition, 
and of its peculiar structure ; and an attempt will 
follow to describe, or, at least, acknowledge, some of 
its chief points of interest. 

From primitive times it was the custom of the 
church to keep green the memory of the sacred 
history by a public recitation, on Palm Sunday and 
Good Friday, of those chapters in one or other of 
the Gospels which relate the circumstances of the 
Passion. To give dramatic force to the narration, 
the several personages who speak in the course of it 
were represented by different individuals, whereas, 
he who recites the story was, throughout, the same. 
Thus, a letter of Mendelssohn recounts how, at 
Rome, among the solemnities of Passion Week, in 
the Sistine chapel, in 1831, the portion of St. John’s 
Gospel was sung on Good Friday, when the part of 
the Evangelist was sustained by a tenor, the words 
belonging to Jesus were assigned to a bass, those of 
Peter, Pilate, and the Maid Servant were given by 
an alto, and those of the multitude—whether the 
disciples, the populace, or the priests—were sung by 
the chorus. ‘These choral fragments are defined as 
Turbe. The whole was chanted upon so-called 
Gregorian tones; and its Roman use, in the same 
form and to the same music, has been from time 
mmmemorial. 





It was a special design of Luther, to retain, in the 
Reformed Church, this primitive usage of the 
periodical recitation of the Passion. According to 
his desire, the simple manner of its intonation, by 
two priests only in his own time, was early amplified, 
and a German version of the text was printed at 
Wittemburg, in 1573, with music for the recitation, 
and introductory and final choruses, which, like the 
Turbe, are harmonised in four parts. A more 
elaborated composition appeared in 1588, the work 
of Bartholomiius Gese, in which the part of Jesus is 
always set for four voices, those of Peter and Pilate 
for three, those of the maid and servants for two, 
and the Turbz are written for five voices—a peculiar 
distribution, that would distinguish the several 
individualities, but little tend to the dramatic effect 
of the performance. Heinrich Schiitz, one of the 
most distinguished musicians of his time—who, 
having passed some years in Italy and witnessed the 
dawning there of the modern lyrical drama, wrote 
the first German opera upon the Italian model— 
composed, shortly before the close of his very long 
life, music for the Passion as related in each of the 
four Gospels. The advanced resources of the art 
are applied in each of these four works, especially 
in the elaboration of the chorals or hymn tunes that 
constitute the final choruses. In 1672, the year of 
the death of Schiitz, Johann Sebastiani produced a 
Passion, in which, for the first time, the part of the 
Evangelist, or Narrator, was set to original recitative, 
instead of to the old ecclesiastical Plain-Song, and 
in which, also for the first time, string instruments 
were employed, instead of the accompaniment being 
restricted to the organ. 


The great advance that had been made in 
dramatic music, at the beginning of the eighteenth 
century, which was especially manifest in Ham- 
burgh, induced there the extended development 
of art forms in the settings of the Passion. So, in 
1704, the voluminous Reinhold Keiser, who was then 
director of the opera in that city, brought out Der 
Blutige und Sterbende Jesus, a work to the same 
purpose of relating the Gospel story, but peculiar in 
being set to an original poem instead of to the 
biblical text. In this first occurs the term Soliloquia, 
to define a species of Cantata or intermixture of 
recitative and rhythmical movements, of which there 
are three specimens in the work, that consist of 
reflections, for a single voice upon the principal 
ineidents. Another composition, by Keiser, appeared 
in 1712, which also was set to an origingl poem, 
wherein, however, the scriptural order of the story 
was more strictly followed than in the preceding. 

Handel set the same text in 1717, and the first 
hearing of this work in England was at the Norwich 
Festival, in 1866. Telemann and Mattheson also 
wrote music to the poem; and, subsequently, some 
passages from it were interspersed in St. John’s 
version of the Passion, when this was set by Bach. 

When, in 1723, Bach went to Leipzig, as cantor of 
St. Thomas’s school and musical director of the 
churches of St. Thomas and St. Nicholas, he found 
the learned and zealous Soloman Deyling filling an 
important church office in that city. This eminent 
divine, who had struggled into his position through 
the utmost difficulties of poverty, perceived the 
extraordinary powers of the musician, and had the 
happy thought of turning ther to best account in 
the Church’s service. The musical works above 





named, which were only the most notable among 
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many, have excited wide interest in the Hamburgh 
celebrations of Easter. Still more was public 
attention drawn to the Dresden performances of the 
‘Roman Service, in which the singers of the renowned 
Italian opera, under the direction of Hasse, took part. 
Deyling deemed that it would be for the welfare of 
the Reformed Church to present in its Service some 
-counter attraction to these popular celebrations 
of the Mass, and he deemed our Lord’s Passion 
a worthy subject, and the season of its com- 
-memoration a fitting period for the fulfilment of 
his design. He proposed to Bach, therefore, the 
composition of a Passion in which the text of 
scripture should be rigidly preserved, but inter- 
spersed with reflective passages upon the prin- 
ciple of the Hamburgh Soliloquiz, and further 
interpolated with pertinent chorals, of which the 
words with the tunes formed, as they do now, the 
first step in North German schooling, and of which, 
therefore, the congregation at large could participate 
in the performance. Here were to be combined the 
ecclesiastical, the artistic, and the popular elements, 
and their concentration in a single work was to be 
confided to the man of all others, in all time, best 
qualified for the task, whose competency was proved 
by the devout habit which fitted him to penetrate 
and expound the purport of the Gospel text, by the 
consummate musicianship which enabled him to 
bring all the appliances of art to bear upon the 
subject, and by the vast experience in teaching, 
accompanying, and elaborating the popular hymns, 
which familiarised him with the sympathies of the 
people and the capabilities of the tunes. It is 
alleged by Julius Rietz that the Passions of Bach 
were the first works of the kind in which the 
standard Lutheran hymns were introduced, and in 
the rendering of which, therefore, the congregation 
was implicated ; but Handel’s Passion, before named, 
offers apparent evidence to the contrary, and the 
constant employment of the same resource, in the 
Oratorios of Graun and others that immediately 
followed, shows that its use must have been general. 


There are three Passions ascribed to Bach; the 
first, according to St. Luke, is unprinted, and its 
authenticity is questioned on internal indications ; 
the second, according to St. John, is printed in several 
editions ; and the third, according to St. Matthew, is 
the work under present consideration, and by far the 
most important of them all. This was performed 
for the first time at St. Thomas’s Church in Leipzig, 
at the Evening Service on Good Friday, 1729. The 
extraordinary distribution of the score, which will 
presently be described, shows that extraordinary 
means must have been employed in this performance. 
If these means were adequate to the requirements of 
the work, and if—that chief of all means for its true 
effect—it was heard with religious and musical 
susceptibility to its beauties, the great design of 
Deyling must have been fully accomplished in its 
performance. After this the Matthew Passion lay 
in forgetfulness for a hundred years, and seems not 
to have been performed in public again until its 
revival in Berlin, under the youthful Mendelssohn's 
direction, on the 12th of March, 1829. This im- 
portant event in the young musician’s career—and, 
indeed, in the musical history of the present century 
—is fully described by Eduard Devrient, in his 
Recollections of Mendelssohn, with all its inducing 
circumstances ; and the writer’s enthusiasm for the 
work, his participation in that performance, and his 





observation of the influence this has wrought upon 
modern musical culture, render his account most 
interesting. The success of the Passion, when it wag 
awakened from its hundred years’ sleep, led to its 
frequent repetition in different German towns, where 
it is said to hold the same popular esteem that 
Handel’s Messiah does in this country ; it led to the 
investigation of other works of the master, which til] 
then had been unknown; it led toa general stud 

of Bach, which has spread from the land of his birth 
to England and America; and it led to the establish- 
ment of the Bach-Gesellschaft, for bringing to light 
and rendering universally accessible a multitude of 
the composer’s labours, of the existence of which 
the world had hitherto been ignorant. More than 
all this, in value to the musical art, is the fact that 
this second birth of the most important work of the 
master helped to mould the minds of the three 
greatest German musicians, whose activity dates 
from since the occasion of that Berlin performance; 
for the traces are manifest and unmistakable of the 
deeprooted influence of Bach throughout the writings 
of the departed Felix Mendelssohn and Robert 
Schumann, and the now working Johannes Brahms, 


The Matthew Passion comprises the 26th and 27th 
chapters of that Evangelist’s gospel. The first Part 
proceeds to the 56th verse of the 26th chapter, and 
the second Part includes from the 57th verse of this 
to the last verse of the foliowing chapter. The two 
Parts were originally separated by the preaching of 
a sermon—a point for particular notice, since proving 
how especially the work was integrated in the Church 
Service, and showing how strongly the Lutheran 
divines felt upon a subject upon which there is an 
unfortunate difference of opinion among English 
authorities of the present day, namely, the superior 
fitness of the church to any other edifice for the 
performance of oratorios. The Soliloquia with 
which the gospel text is interspersed, were written, 
under the pseudonym of Picander, by Christian 
Friedrich Henrici. Their poetical beauty is not re- 
markable; they are notable rather for a kind of 
sentimental personalism, expatiating painfully on the 
physical sufferings of Jesus, that belongs more to the 
religious feeling of the time when they were written 
than of our own. These the composer has, seem- 
ingly at his own discretion, and for purposes of 
musical more than of dramatic effect, set either as 
soliloquies or concerted pieces ; and in these, in a 
performance out of church, at least, the most attrac- 
tive features of the work will be found. In some of 
them, where a solo part is intermixed with chorus, 
the former is defined by the author as the Daughter 
of Zion, or as Zion, and the latter as the Faithful ; 
but the composer makes no note of these allegorical 
personifications, which, indeed, appear to be arbi- 
trary, if not accidental, since applied to some and not 
to other of the interspersed verses.* It is obviously 
intended, however, that whether or not the name of 
such person be indicated, the solo parts throughout 
should represent the voice of the Christian Church, 
and that the chorus should stand for the true believers 
who are gathered under her wing; in this light 
Bach has felt and interpreted the passages. The 
chorals with which the gospel text is further 
interpolated, are selected from those in ordinary use 10 
the Lutheran Church, and consist of such as specially 








* This is stated on the authority of Rietz’s description of ‘he 
separate vocal and instrumental parts and of the score, all in Bach's 





handwriting; some printed editions contain these designations. 
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illustrate the several points of the story at which| fending mother and child in the fond task of mutual 
they are introduced. These hymns—the verses nor/duty—all taking part in the choral hymns, lifting 
the tunes—can, unfortunately, never produce else-|their common voice in the heartful testimony. Let us 
where the same effect which they must always have |imagine this scene—which is no fabrication of fancy, 
in Germany, where they are intertwined with the|buta feeble, very feeble picture of a once living fact— 
fondest and most intimate affections of singers and|and we may, perhaps, be able to conceive with what 
hearers from childhood. In England, for instance, |impressions the congregation withdrew from St. 
we can but admire them, as we do those in St. Paul, |Thomas’s Church in Leipzig, at the close of even- 
for their abstract musical beauty, since they are to|song, on Good Friday, 1729. 





us divested of all those strong and endearing asso- (Zo be continued.) 

ciations which spring from life-long familiarity, and 

of that inseparability of words from notes which con- 7 

nects every hymn with its peculiar occasion, and MUSICAL EDUCATION. 

thus makes each awaken the household sympathy of By Henry C. Luyy. 

. pond d - incident to whose enforcement A PAMPHLET, called “The best method of develop- 
? = ing the national talent for Music,” written by H. L. 


The work is written for two complete choirs, each | Bellini, which has been recently forwarded to us, so 
consisting of solo voices, chorus, full orchestra, and |thoroughly challenges our entire system of musical 
organ. I depend upon the authority of Rochlitz and education in this country, that it may be well, 
Rietz for stating that the chorals were originally | perhaps, for its author to hear a few words on the 
sung by the congregation, that is, the tunes, of course, |other side. It will, we think, be unnecessary for us 
while the harmony was sustained by the two choruses, |in the pages of this journal, where for years the 
accompanied by the two organs, and sometimes other |shallowness of musical pretenders has been fearlessly 
instruments of both orchestras. The part of the|exposed, to express our conviction that, both in many 
Evangelist, or narrator, is assigned throughout to a|educational institutions and in private, those who 
tenor, and it was Deyling’s particular injunction | profess to teach this art are so utterly incompetent 
that this should be the singer with the best voice, |for the duty that they can only maintain their place 
with the most articulate enunciation, and with the | by carefully considering how they can hide their 
best declamatory powers that could be found—the |incompetence from their pupils. That this is 
Sims Reeves, in fact, of Dr. Sterndale Bennett’s latest |tolerably successfully done in innumerable instances 
performance of the work, when the rendering of this|is evidenced by the fact of ‘finishing schools” 
most difficult part was, perhaps, the greatest mani-|being often unable to produce one pupil who has 
festation that the public has yet witnessed of the |mastered the rudiments of music, whilst the professor 
rare ability of that distinguished artist. It belongs of the establishment is calmly enjoying a comfortable 
always to the singer of the first choir, as do those of income at the expense of those who have so innocently 
Peter, Pilate, Judas, and the priests (written for|trusted in him. All this we have continually com- 
basses), of the suborned witnesses (written for alto|mented upon, and have even shadowed forth the 
and tenor), of the maids who interrogate Peter, and obvious remedy for the abuse—that of compelling 
of Pilate’s wife (set for sopranos). ‘The Turbe, to|teachers to produce a diploma granted by a really 
use the ancient definition, or phrases for the multi- |competent board of professors ; but in the pamphlet 
tude, are assigned sometimes to the chorus of the |now before us the education of private artists is not 
first choir only, sometimes to the double chorus, |so much discussed as the education of those who are 
disposed responsively after the manner with which |desirous of appearing in public. At the commence- 
Israel in Egypt makes us happily familiar, some-|ment of the treatise, our author writes: ‘‘ The failure 
times with the two choirs singing and playing the |of musical education conducted on the present 
same. ‘The reflective pieces, or Soliloqui, are ap-|systems (if systems they can be called) to produce a 
pointed to the solo singers of the two choirs in alter-|really national school, either of composers or artists, 
nation, so that all shall have equal share in the |is manifest to all interested in the art.” And further 
responsibility of the performance. Let us imagine the on it is stated that ‘this failure, though doubtless 
scene that this distribution must have necessitated :|to some extent due to the absence of the best methods 
aspacious church, invested with all the solemn asso- lof imparting instruction, is still more owing to the 
ciations peculiar to the sacred building, wherein the/want of another necessity, which is often entirely 
edification of hearts and souls must have been in-|overlooked in dissertations on this subject, namely, 
volved in the artist’s design for the erection of columns |the want of such a system as shall ensure to the 
and windows; at either end, the capacious orchestra |student the certainty of being brought before the 
filled with singers and instrumentalists, whose labour public.” Before we answer this sweeping accusation 
is rendered holy by the occasion, by the great human | against our present national school of Music, let us 
thought that has been brought to bear on the expli- [quote from a letter written by Rossini to the Director 
cation of this, and by the sanctuary wherein it is|of the Conservatory of Milan. ‘“ The child,” he says, 
celebrated ; towering above each orchestra the lofty |‘ of a public musical establishment (the Communal 
organ, whose time-honoured employment in church|Lyceum of Bologna), as I am proud to declare 
service has rendered its acceptance general as a|myself, I have always been the friend and defender 
symbol of worship; and in the great area between |of Conservatories, which must be looked upon not as 
these galleries of solemn song, a vast public sur-|nurseries for genius, God alone having power to 
rounding the pulpit, wherein the presence of the| bestow that privilege, but as fields for emulation, as 
preacher gives sanction and significance to the whole, | great artistic vivariums, destined to supply concert- 
everyone imbued with the religious truths that are rooms, theatres, orchestras, and colleges.” Here, 
commemorated ; and all—the little children who are jindeed, the true mission of national schools of music is 
learning to love the right, the women who are | definitely laid down; and we should be glad if all those 
lovingly teaching them, and the men who are de-|who imagine that genius is to bemanufactured in Con- 
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servatories could take these words of wisdom to heart. 
But to speak especially to the charge of our Royal 
Academy of Music not bringing its students before 
the public. Can our author substantiate his accusa- 
tion? All persons moving in the world of music 
are fully aware of the number of neglected sopranos, 
blighted tenors and crushed pianists, who are con- 
stantly detailing their grievances to those who will 
listen; but, on a conscientious review of all the 
students who have entered the Royal Academy of 
Music, can it be said that one who would have ob- 
tained a high name before the public, has been pre- 
vented from doing so by the bad working ‘“‘ system” 
of the institution? For ourselves, we are tolerably 
convinced that, in or out of the Academy, talent will 
somehow get shuffled to the top; and if the great 
vocalists and instrumentalists of England are not so 
plentiful as we could wish, there can be little doubt 
that it is not for the want of the education in our 
national school, but for the want of the material to 
work upon. But it may be said that, although the 
Academy does the fullest justice to its students, there 
are many musically-gifted individuals who never 
enter the institution for fear they should not be 
brought before the public to exhibit their talents. 
To all these we say, take your choice of the number 
of schools of music, and the private professors who 
are all clamouring for pupils to bring out. Do 
they not advertise for them in the newspapers? 
To take only one instance, is there not the well- 
known “Signor G.” (an ‘ Academy Professor”), 
who appeals to vocalists and pianists, and under- 
takes to “finish above, if competent to assist at his 
soirées and concerts.” It is true that some persons 
might imagine that a “ Signor,” holding the position 
of an “ Academy Professor,” need not be ashamed of 
putting all the letters of his name ; but this may arise 
from eccentricity, and persons wishing an introduction 
into public should notbe too particular. At all events, 
it must be acknowledged that vocalists and pianists 
can always obtain a hearing ‘“ for a consideration ;” 
and, although amongst the number of advertise- 
ments of the class we have mentioned, a student 
might experience some difficulty in knowing where 
to go to begin, he could easily find where to go to 
“finish.” ‘Io continue our remarks upon the matter 
contained in this pamphlet, we are by no means 
disposed to endorse the opinion, that a National Opera, 
in conjunction with a National school of music, is 
“the one thing needed,” notwithstanding the asser- 
tion that its advantage ‘‘must be evident to any 
impartial mind at all acquainted with the subject.” 
We are decidedly inclined to the belief that the 
surroundings of a theatre are opposed to those which 
should characterise a school of music, in which the 
higher branches of the art are earnestly inculcated. 
The opera is alike distracting and fascinating to 
young pupils; and those who are studying to write 
for, or sing on, the stage, cannot, therefore, mix with 
those who are devoting themselves to the severer 
branches of the art, without a certain amount of 
detriment to both classes. There can be no question, 
that a great dramatic school for singing, acting and 
composition is much wanted ; but our own experience 
proves that they would flourish much better apart. 
We have now a few words to say on the manner in 
which Mr. Bellini proposes that this scheme shall be 
carried out. The pamphlet is addressed ‘‘ To the 
nobility and gentry, patrons of arts,” and here follow 
two of the rules: “1, That the entire management 
and control of the undertaking would be in the 





—s, 


hands of a certain number of persons who each sub. 
scribed a certain amount to establish it. 2. That 
the admission of students in any capacity into its 
school should be granted by a committee of their 
patrons.” Does our author really imagine, in the 
first place, that a National School of Music can be 
managed by a number of the nobility and gentry, 
simply because they like to play with the art, and 
have sufficient money to pay for their toy? Surely, 
every artist must know that all attempts so con- 
ducted have invariably resulted in failures; and 
there can be little doubt that were the additional 
element of an Opera-house admitted into the scheme, 
this climax would be most materially hastened, 
Then, is a committee of these patrons to decide what 
students are qualified to enter the institution, with. 
out any appeal to the judgment of those professors 
who are appointed to superintend their education ? 
Why, whatever defects may exist in our present 
system, such a remedy would be worse than the 
disease ; for not only would incompetent pupils be 
admitted, through the patronage of those who have 
helped to found the Academy, but they would be 
continually brought before the public (as we have 
often seen under precisely similar circumstances), at 
the expense of the best interests of the art and the 
institution. Into the details of the scheme—as for 
instance, ‘that the edifice be 400 feet by 200"— 
we will not enter at the present moment: the pam- 
phlet is earnestly written, and we have earnestly 
replied to it. If, as our author says, there is no 
system which ensures to a musical student the cer. 
tainty of being brought before the public, how does 
it happen that solo instrumentalists of the highest 
reputation, orchestral performers of the first rank, 
vocalists universally recognised, and teachers who 
have elevated the position of the art wherever they 
have become located, have owed their education 
entirely to the Royal Academy of Music? Does it 
not prove the justice of the remark, that Conserva- 
tories are ‘great artistic vivariums, destined to 
supply conccrt-rooms, theatres, orchestras and col- 
leges?” And, admitting this fact, is it not also 
evident that, although exceptions occur in every 
country, genius as a rule, rather gives laws to, than 
receives laws from, Academies of Music? 


THE ORATORIO CONCERTS. 


Tue first of these concerts for the present season, 
which took place on the 8th ult., at St. James’s Hall, was 
devoted to the performance of two works of Handel—the 
Dettingen Te Deum and Acis and Galatea—the intrinsic 
attraction of which was so materially heightened by their 
being presented for the first time in England with Men- 
delssohn’s additional accompaniments, that not only a 
large miscellaneous audience was assembled, but most of 
the leading musicians in the metropolis were present. 
The prospectus of the Oratorio Concerts has already 
informed us that these additional accompaniments were 
mentioned by Mendelssohn in a letter to his friend Devrient 
at Berlin (which letter was first published by Devrient in 
his “ Recollections” of the composer), and as he there 
expresses a strong desire that he should gain possession of 
his scores, in order that he might alter them; and, more 
especially, “expunge” some faults which he regretted 
having committed, we are left to conjecture as to whether 
such corrections were ever made; or, if made, whether 
the scores from which Mr, Barnby conducted are the 
amended or the original ones. As the subject has already 
excited much interest; and more especially, as some 
definite information respecting the manuscript score of 
Acis and Galatea has been solicited by Mr. Grove, in an 
article contained in one of the Crystal Palace Concert 
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programmes, we will at once record our own impression, Dai Again, in the air ‘“‘ Would you gain the 
which, however, must be accepted only as an opinion.|tender creature.” and the trio, “The flocks shall leave 
Upon a close examination of the score. we are in the fir-t| the mountains.” the richness of the added instrumentation 
place struck with the fact of its having been put together | gives a new beauty to these charming pieces, and mate- 
in separate portions, paper of different sizes and ditferent|rially heightens the effect intended by the composer: 
colours having been used. and leaves in many places |indeed, in spite of the innovations we have mentioned— 
having been cut out. Entire movements, undoubtedly in| upon which opinions may still differ—so manifold are the 
Mendelssohn's handwriting, have evidently been inserted ; | beauties of these additions to Ha» del’s score that we much 
and other pieces, written probably by a copyist, contain/doubt whether any musician would not infinitely prefer 
innumerable alterations by Menielssohn, the ink used | the acco:paniments of Mendelssohn to those of Mozart. 
being in all cases of a much paler colour. Asa proofthat| The general execution of these two works was excellent. 
the boldest innovations have been the result of calm and|In the Dettingen Te Deum Miss Marion Severn gave 
deliberate judgment, we may cite the instance of the|the utmost cfivet to the contralto solos, and thoroughly 
chorus, “« Wretched lovers,” where in the passage, “ The| proved herself a reliable and conscientious artist. Mr. 
mountain nods, the forest shakes,” by sho:tening the|Montem Smith and Herr Carl Stepan, in the tenor and 
rests between the exclamatory phrases, two bars are/bass parts, had little to do, but that little was done 
brought into one: in each of these cases the har lines,/well. The principal vocalists in des and Galatea were 
which were o iginally written in the same place as in| Madame Lemmens-Sherrington, who gave much (perhaps 
Handel’s score, have been erased with a penknife, and the|somewhat too much) expression to the music of the 
rests scratched through and altered witha pen. These |loving and unfortunate nymph; Mr. Vernon Rigby, who 
facts lead us to conclude that, if Mendelssohn amended | was in every respect as thoroughly good an Acis as we 
his score for the performance at Diisseldorf, this must|/have ever heard; Mr. Montem Smith, who has made 
certainly be the corrected copy; for, apart from the internal | the lovely air,“ Would you gain the tender creature,” 
evidence which it bears of having been pieced togeth-r|almost his own, and Herr Stepan, the quality of whose 
and extensively altered, we can scarcely believe that,}voice is admirably suited for Polyphemus, but who 
having carefully revised his former score, he would hav -|offended us not only by finishing, “O ruddier than the 
allowed the original one to remain still in existence. 'ven,|cherry,’’ upon the high G (in imitation, we presume, of 
however, should it be proved that we are mistaken in tiis| Mr. santley), but by giving the whole of the song with a 
supposition, so interesting is this newly discovered treasure | staccato effect, which somewhat marred an otherwise good 
that we cannot but be grateful for the accident which has | reading of the words. The choruses were finely sung by 
led to its resuscitation. The necessity of adding parts to| Mr. Barnby’s well-trained choir; the tenors especially— 
the thin scores of Handel, although a task which should ia somewhat weak point on former occasions—coming out 
only be attempted by a kindred genius, is scarcely now to | with marvellous effect. Some of the choruses, “ Wretched 
be questioned; and that the Dettingen Te Deum has /lovers,” more particularly, were in our opinion taken 
gained considerably by the sympathetic enrichment of the |somewhat too fast; but the words were well articulated, 

















composer’s own design is hardly a matter of doubt The 
employment of flutes, clarinets, and horns, and the entire 
re-construction of much of the original score, may be 
criticised as a bold experiment; but the result has proved 
that Mendelssohn has fullv calculated his eff-cts; and that, 
in his reverence for Handel, he has so stamped the power 
of his own genius on the work of his great predecessor, 
that we question whether the composition will in future 
be considered complete where this union is severed. In 
Acis and Galatea Mendelssohn seems to have worked with 
a loving fondness for this beautiful Pastoral, which led him 
to alter some parts which did not accord with his artistic 
taste. ‘The air, “« Hush, ye pretty warbling choir.” he has 
written in three-four time, instead of three-eight and its 
compound nine-sixteen, as it stood in Handel's score; and 
he has also substituted triplets of quavers for the florid 
Piccolo obdligato part, most of these triplets being given 
to the violins; the chorus, ‘“ Happy we,” he has altered 
from twelve-eight to six-eight, thus making the word 
“ Happy,” always occur on the first of the bar, as it should 
do, instead of occasionally on the half bar, as Handel has 
done. Timealone can determine whether these alterations 
will grow upon us when they are as familiar to our ears as 
Handel’s original design has become; but with every 
intention of suspending our judgment upon the effect of 
the changes just mentioned, we cannot admit that the 
passage we have already alluded to in the chorus 
“ Wretched lovers,” is improved by the omission of the 
long rests The enrichment of the score in parts of this 
Serenata is beyond all power of description. Nothing can 
be more charming than the manner in which the wind 
instruments are used throughout; and the second violin 
and viola parts are so exquisitely woven in with the strings 
already written for, that it would be difficult indeed to 
discover, by listening to the effect, that no viola part is 
in the original score, save in the chorus “ Happy we,” and 
that Handel has given but little for the second violin to 
do on its own account. As a felicitous instance of the 
employment of instruments where Handel has strangely 
left the passage weak, we may mention the soprano song, 
“Must I my Acis still bemoan,” where the oboe solo is 
most effectively accompanied with two violoncelli and 





land the tone never degenerated into thinness in the 
| pianos, nor coarseness in the fortes. ‘I'he band was most 
efficient. and Mr. Barnby conducted with a steadiness and 
earnestness which amply proved how thoroughly his 
heart was in his work.——At the second concert, on the 
j2Lst ult., Handel’s Messiah was given. The principal 
vocalists were Madame Rudersdorff, Miss Dalmaine, 
Madlle. Drasdil, Mr. Vernon Rigby, and Mr. Lewis 
|Thomas. The second performance of this Oratorio by 
|the choir under Mr. Barnby’s direction showed a decided 
increase of that power and decision in attacking the points 
of Handel’s g and choruses which can only be attained by 
experience This quality was especially observable in the 
~ Hallelujah,” “And He shall purify,” and «All we like 
sheep,” the rendering of which, in every department of the 
choir, deserves the highest commendation. As an instance 
of the legitimate modification of tone, we may mention the 
chorus, “ Glory to God,” where, after the ferte opening 
phrase, the choir almost spoke the words * And peace on 
earth” with a contrast of power and true devotional 
fecling which produced a marked effect upon the audi- 
ence. Madame Rudersdorff, although obviously suf- 
fering from indisposition (for which an apology was made 
before the commencement of the second part by Mr. 
Barnby), sang the whole of the music—especially “TI 
know that my Redeemer liveth” —with excellent taste 
and expression. Madlle. Drasdil was also highly effective, 
and received the warmest applause; a most artistic and 
ifinished rendering of ‘He shall feed His flock” posi- 
tively exciting the audience to enthusiasm ; and Miss Dal- 
maine, in the soprano part of the same air, “‘ Come unto 
Him,” displaved a good voice, but somewhat deteriorated 
from the effect of her singing by a constant tendency to 
drag the tempo. Mr. Vernon Rigby fully sustained his 
increasing reputation in the trying tenor music; and Mr. 
Lewis Thomas was, as he always is, a reliable and pains- 
taking bass. Mr. Rarnby held his forces well under com- 
mand during the whole evening; and earned the thanks 
of all real artists by again steadily resisting the demands 
for encores, which were constantly pressed upon him. 
The band was complete in every department; and Mr, 
Ff, A. W. Docker ably presided at the organ. 
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GENOA. 

Tuer fifth series of Maestro Lavagnino’s Classical Con- 
certs for the present season began with excellent spi- 
rit, and with increased attendance and interest on the 
part of the auditory. The commencing three concerts 
took place successively on the Ist, 8th, and 15th of De- 
cember ; and, in the opening one, the selection included, 
among other compositions, Sonata. Op. 45, Mendelssohn, 
the pianoforte pat being admirably played by a young 
Venetian prof-ssor, Signor Angelo Dal Vesco. Mr. 
Barnby’s exquisite piece of harmony, ‘‘ Sweet and low,” 
was charmingly given by eight lady and gentlemen ama- 
teurs; and an admirable contralto, from the Carlo Felice 
Opera-house, Signora Dory, besides singing a romance by 
Donizetti, entitled «La Mere et )’Enfant,” with tragic 
force of pathetic expression, sang no less characteristically 
Mendelssohn’s graceful «“ Morgengenss” and Taubert’s 
playful ** Der schlimme Klaus.” 

The second concert consisted of a repetition (by desire) 
of the historical selection from ancient and modern 
Italian composers which was given at these mattinate last 
season ; and the third concert afforded an opportunity of 
hearing a distinguished amateur vocalist. Signor Diaz de 
Soria, who possesses not only a high baritone voice of 
rare perfection, but a style of singing the most refined and 
finished. He is especially excellent in rendering the 
divine strains of Gounod; and on this occasion delivered 
the enchanting “ Tombez mes ailes” and “ Ce que je suis 
sans toi’’ of the great composer with unsurpassable effect. 
The growing interest in these concerts—instituted at Villa 
Novello for the express purpose of promoting a love of 
classical music in Genoa—together with the anxious de- 
sire to hear Signor Diaz de Soria, caused the crowd of 
lady and gentleman listeners to be so largely augmented 
that the concourse flowed over from the large centre 
room where the concerts take place into the adjoining 
suite of apartments. 





Tne Brixton Choral Society commenced the 
season with a performance of Barnett’s Ancient Mariner, 
and a miscellaneous selection, at the Angell Town 
Institution on the 29th November. The principal 
vocalists were Madame Florence Lancia, Miss Adelaide 
Newton, Mr. George Perren, and Mr. Lander. The 
choruses were well rendered by the members of the 
Society,’ numbering about 100 voices. Although the 
prices of admission were high, the room was well filled 
by an appreciative audience; and the Cantata, which 
most of the listeners heard for the first time, was greatly 
admired. The duet, “ Two voices in the air,” and “ The 
harbour bay was clear,” (well sung by Mr. George 
Perren) were encored. Mr. Lander’s voice was heard to 
great advantage in the bass part; and Madame Florence 
Lancia and Miss Newton were very successful in the 
soprano and contralto solos. In the second part all the 
above-named artists contributed their services; and Mr 
Harrison (who ably presided at the pianoforte) gave 
as a solo, Mattei’s “Grand Valse de Concert” and 
received an encore, but did not respond to it. We must 
not omit to mention that great credit is due to Mr. Wm. 
Lemare, the conductor, for his untiring exertions in the 
cause. It is seldom that suburban concerts are so well 
worth attending as those given by the Brixton Choral 
Society. They are excellently managed in every depart- 
ment, especially in that of the selection of the musie—and 
the zeal and energy displayed by Mr. Lemare, both at the 
rehearsals and at the concerts, should ensure the earnest 


co-operation and support of all interested in the spread of 


good music. 


Tue Hereford Musical Festival is fixed to take 
place on the 23rd August and the three following days, 
The use of the Cathedral has been granted; and the 
Bishop has accepted the Vice Presidentship. Already.the 
names of fifty Stewards have been obtained; and as an 


mention that amongst these are the Dean and his brother, 
The chairman is J. H. Arkwright, Esq., (who has long 
and honourably held this office) and when we say that Mr, 
G. Townshend Smith continues as conductor and hon. sec, 
there can be little doubt how zealously and efficiently the 
duties of these responsible positions will be fulfilled. 


Tue North London Philharmonic Society gaye 
the first concert of the fifth season on Monday, November 
29th. The vocalists were Miss Emily Gaskin and Messrs, 
Gray, Platt, Hepburnand Purdue. ‘The programme, which 
was divided into two parts, the first classical, the second 
miscellaneous, included the overtures, Der Freischiitz and 
Le Lac des Fées, three movements of the‘ Reformation Sym- 
phony,” Spohr’s Quartett, No 4, in G minor, De Beriot’s 
seventh Concerto for the violin, and an orchestral operatic 
selection, the whole of which, including the vocal music 
interspersed, was performed in a manner that reflected the 
highest credit upon all concerned. Mrs. Oscar Smith offi- 
ciated as accompanist, and Herr Petersen led the band, 
which was skilfully conducted by Mr. Heath Mills, organist 
of the Wesleyan College. 


On Thursday evening, the 16th ult., Joseph C. 
Tiley, M.B., Oxon, gave an organ performance at the 
Church of St. Michael Bassishaw, Basinghall Street. The 
programme consisted of selections from the works of Bach, 
Handel, Mozart, Spohr, Dr. F. Flowers, Dussek, &c. Mr. 
Tiley also introduced four of his own compositions, amongst 
which may be specially noticed a solo, “The Lord is 
gracious,” from the 145th Psalm, and a chorus, ‘* Thy 
kingdom is an everlasting kingdom.” Mr. Tiley’s playing 
was much admired; and the performance was extremely 
well attended, 


Suypay Scnoon Unton (Oxtp Battry).—On 
Tuesday evening, Nov. 30th, the last of a series of enter- 
tainments to the elder pupils and junior teachers of Sunday 
Schools was furnished by a choir of 100 voices of the 
Tonie Sol-fa Association. Mr. Gardner, conductor of the 
Oratorio Choir, ably directed the performance. Several 
choruses and solos were given with much effect, and the 
entire proceedings may be said to have been extremely 
successful, . 

Tne members of the Holy Trinity Church 
Choir gave a concert in the Girls’ School-r.om, Swan- 
street, Borough, on Friday evening, the 10th ult., the 
programme con-isting of selections from Haydn's Creation, 
in the first, and a miscellaneous selection of secular music 
in the second part. Mr. J. P. Roberts, organist of the 
church, who accompanied, also played with much effect 
Beethoven's “ Moonlight” Sonata. Mr. Huitt, the pre- 
centor of the choir, conducted. 


Tue New Polyhymnian Choir gave a concert 
on the 4th ult. The programme included Handel’s Acis 
and Galatea, Mendelssohn's Hear my Prayer,” &c. The 
characters in Acis were represented by Miss Dixon, 
Galatea; Mr. Platt, Acis; Mr. George L. Wood, Damon; 
and Mr. Robinson, Polypheme—all of whom showed much 
ability, Mr. Robinson gaining an enthusiastic encore in 
+ ruddier than the cherry.” The choruses were well 
sung, the points being taken up with remarkable precision. 
A word of praise must be awarded to Mrs, Paulsen for the 
able manner in which she accompanied. The solo in 
‘Hear my Prayer” was carefully given by Master W. 
Robinson. Mr. W. Robinson, as usual, was the conductor. 


Tue Islington Chora] Association gave a per- 
formance of Handel's Wessiah. in Britannia Fields Chapel, 
Packington-street, on the 13th ult., the principal vocalists 
being Miss E, Dixon, Miss E. Riseam, Mr, G. Platt, and 
Mr. Elton Glover, with a band and chorus of 100 voices. 
The most noticeable solos were “I know that my 
Redeemer,” by Miss Dixon; “He was despised,” by 
Miss Riseam; “Thou shalt dash them,” by Mr. Platt; 





2 N land ** Why do the nations,” by Mr. Elton Glover, the 
earnest of the local interest taken in the Festival, we may |last two gaining enthusiastic encores. The choruses, 
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| 
under the direction of Mr. W. Robinson, were rendered Dr. W. S. Bennett’s Six Songs, English and German, 
with commendable precision for so young achoir. Mrs. £260 \L Cock); all the other works of: this com- 
Paulsen presided at the organ. |poser falling into the same hands at large prices. 


soe Wrighton’s «Sing me an English Song,” £192 (Evans) 
Mapame Eveene Oswatp, a pianist of whom U8 Ons Poa ryéy- _ 5 
we have often made favourable mention, gave a concert | waited "till the Twilight,” an snoaymous Bong, £112 


’ Hutchings er), son’s * ; ” 
BSc George's Hall on tho 110 ue, wen aot at (ting 20d Romer) Levon’ 0 ig, me 
tractive classical programme was provided. Madame (Hovelies. Maar's Woes. ast tees 2184 16s. (Novello) 
Oswald fully sustained her reputation by her intellectual Faas « Singer’s Library,” (from which shame = pies." 
reading of Beethoven's Sonata in D minor (Op 31, No.2); the most important pieces were withdrawn and sold to 
and in Hummel’s Trio in E flat (Op. 12), in which she other publishers,) £520 (Ashdown and Parry). Cassell’s 
was worthily associated with Herr Jansa (violin) and M. « Ghoral Music.” £174 (Novello). Amongst the Instru- 
P. aque (violoncello), and Mendelssohn's Duet (Op. 58), mental works were Bache’s ‘ Irrésistible” Galop, £75 12s 
with violoncello (M. Paque), she gave ample proof of her (ashdown and Parry). Beethoven's Pianoforte Sonatas, 
power to interpret the highest style of classical concerted (dite by Benedict, £105 15s. (Hutchings and Romer). 
music. She was assisted by Miss Viola Trust (harp) and Thomas's “ Welsh ‘Melodies ” £946 (L Cock Coo we 
Mr. Churchill Arlidge (flute); and the vocalists were Tptroduction to the Organ. £133 (L. Cock). Many prs 
Madlle. Carola, Miss Jessie Royd, Madlle. R. Doria, and nq Qratorios were also included in the sale: amongst the 
Herr Angyalfi. latter may be named, Sir M. Costa’s ‘* Naaman,” £333 
A Concert of more than ordinary interest (L. Cock), and the same composer's “Eli,” £1462 (J. 
was given on the 9th ult. by Mr. F. H. Cowen, at St, Williams), The whole amounted to between eleven and 
James’s Hall. As a precocious pianist, Mr. Cowen has twelve thousand pounds 
already made a name before the public; but we were A ConcEerT was given by the Voluntary Choir 
quite unprepared for so excellent an exhibition of his of Christ Church, Newgate-street. on the 30th November, 
talent as a composer. His Symphony in C minor, and at the Aldersgate-street Institution. Mr. J. T. Cooper 
Pianoforte Concerto in A minor are so remarkable as conducted with his usual ability ; and Miss Cooper proved 
specimens of early works that, although we can on a first herself an excellent accompanist. ‘The principal vocalists 
hearing do little justice to the many beauties contained in were Miss Que’stel, Miss Rosabella Shackell, Miss Haddow 
these compositions, we have no hesitation in saying that and Miss Weston; Messrs. J. 'T. Salmon, Grew, Bult 
they display the possession of a power which we trust May Robinson, Sharpe, &c. The choruses and glees were 
be healthily fostered and encouraged. The Symphony admirably rendered by the choir ; especially a Christmas 
especially showed not only originality of thought, but Garo] (by Mr Cooper) “There were whisperings in the 
intimate knowledge of the resources of instrumentation; heavens ” (published by Novello, Ewer and Co.). An 
and we hope that the applause with which it was received interesting feature of the evening was the presence of 
will stimulate the young composer to renewed exertion. | some 150 of the boys from Christ's Hospital amongst the 


THE Monthly Popular Concerts, held at the audience, who evidently enjoyed the music immensely ; 
Angell Town Institution, Brixton, have been continued and in the concluding anthem. “God save the Queen, 
with unqualified success. The programme on the | 6th, displayed their loyalty with stentorian strength. 
ult. was chiefly devoted to the compositions of Mendelssohn,| THE Choral Society gave its first concert this 
and contained the Quartett in E flat, for two violins, viola season at the National School-room, Islip-street, Kentish 
and violoncello (played by Messrs. H. Blagrove, F. Ralph, Town, on the 8rd ult. The first part consisted of Handel’s 
Richard Blagrove and W. H. Aylward) and the Quartett Alexander's Feast. Amongst the most effective pieces were 
in B minor, for pianoforte, violin, viola and violoncello, in the chorus, “ Happy, happy pair,” “ With ravished ear,” 
which Mr. Ridley Prentice sustained the pianoforte part, and «Softly sweet in Lydian measure” (sung by Mr. 
in conjunction with the above namec artists, Mendelssohn’s Stedman); “ He sang Darius” and “ Thais led the way” 
variations in D major, for violoncello and pianoforte, were (well rendered by Madame Gilbert); and “Revenge 
also excellently given by Mr. W. H. Aylward and Mr. 'Timotheus cries” (vigorously sung by Mr. Reilly). The 
Prentice; and the “ Andante and Rondo Capriccioso” second part was miscellaneous. Mr. Gilbert ably con- 
was played with the utmost effect by Mr. Prentice, to ducted, and Mr. Lane was an efficient accompanist. 
whom much credit is due for the satisfactory manner in ; eee cig. feet swe ‘ r 
which these classical performances have been organised, Miss CHARLOTTE JAMES'S Evening Concert 
and earried out. took place on the 25th November, at Camberwell Hall, 

On the eveni f the 22nd Novembe before a select and appreciative audience. The vocalists 

N the evening 0 Le <<nt 4vovember, & were Madille. Liebhart, Miss Alice Fairman, Mr. Frank 
concert was given in aid of the funds of the Christ Church j:)more Mr. R. Temple and Mr. Harvey, all of whom 
National Schools, Arthur-street, Old Kent-road, by the were highly efficient. Mr. H Griesbach’s violin playing 
Tulseinian Glee Club, of which Mr. G.S. Minson, organist yo4 much admired; and the pianoforte solos of Miss James 
of the Licensed Victuallers’ Asylum Chapel, is the con- wore warmly and deservedly applauded. Herr Lehmeyer 
ductor, The programme included an excellent selection onducted with much ability. 
of part-songs. In the absence of Mrs. Hale, through . i . 
illness, the services of Miss Janet Haydon were secured, Mr. Henry Tuomas gave his annual concert 
who, in addition to sustaining parts with the male voices, at the Manor Rooms, Hackney, on Monday evening the 
gave much satisfaction by her execution of two popular 20thult. Vocalists, Miss Mabel Brent, Miss Alice Golding, 
solos. Miss Blanche Owen, Miss Lucy ‘Thomas, Mr. F. Walker, 

AT ; 1 .|Mr. Frank Percival, Mr. F. A. Bridge, Mr. Henry Thomas 

Mvstcat Copyriauts.—At the sale of the and Mr, Ransford. Miss E. Stirling was the pianist. 
late Mr. Robert Addison’s copyrights, which has recently | fuel : 
taken place at Messrs. Puttick and Simpson’s, Leicester-| As our opinion on the merits of Mr. George 
square, several extraordinary prices were realised The Tolhurst’s Oratorio, Ruth, on the occasion of its production 
following were some of the most noticeable lots. Amongst}in London, was scarcely as favourable as the composer 
the Vocal Music, Claribel’s « There is a silver lining,” | might desire, it is but fair to state that we are informed 
£84 (Evans). Glover’s Six Songs, “Sister Arts,” £91 17s. 6d. | by a local paper of its triumphant reception in Maidstone, 
(Hutchings and Romer). Hatton’s“ Sailor’s Wife,” £59 10s. | where it was performed on the 15th ult. ‘Suffice it to 
(J. Williams). Hobbs’ “ Phillis,” £99 (J. Williams). | say,” writes the musical critic of the Maidstone Telegraph, 
Land’s “When sorrow sleepeth.” £186 (Hutchings | “every piece was vociferously cheered.” Although such 
and Romer). Nelson’s Madoline,” £148 15s. (Evans).|extremely violent demonstrations of approval must have 
Glover’s “Two Cousins,” duett, £264 (J. Williams). |somewhat interfered with the progress of a sacred work, 
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we cannot but congratulate Mr. Tolhurst on his success. 
But the composer's friendly reviewer has not acquired the 
art of knowing when to stop; for he afterwards asserts 
that if the Oratorio were to be produced 01 a grander seale, 
it would, “quiet the adverse criticism of jealous critics.” 
How strongly does this remind us of the unlucky in- 
dividual who declared that whenever he served upon a 
jury, it was his misfortune to be associated with “ eleven 
obstinate men.” 

Ay excellent performance of Handel’s Messiah 
was given at Sion Chapel, Mile End., on Thursday, the 
16ta ult. The principal vocali-ts w re Miss Mabel Brent, 
Miss M. P. Harding, Miss Riseam, Mr. 'T. Coates and 
Mr. F. A. Bridge; the chorus numbered about 70 voices; 
Mr. Gurson led the band; Miss Ii. Stirling presided at the 
harmsnium; Mr. Dearden was the solu trumpet; and 
Mr. H. Tipper conducted. 

Tux first of a series of Winter Entertainments 
was given at the Cornhill,and Lime-street Ward Schools. 
St. Mary Axe, on Monday evening the 6th ult., and con- 
sisted of a concert, under the direction of Mr. F. A. Bridge. 
The principal vocalists were Miss Blanche Burr, Miss M. 
P. Harding, Mr. Arthur Thomas and Mr. F. A. Bridge; 
Miss E. Stirling was the pianist. The gentlemen of the 
choir of St. Andrew Undershaft assisted in the part- 
songs, &c. The room was crowded, Edward Partridge, 
Esq., presided. 

Tue first of three National Concerts, given 
(under the direction of Mr. F. A. Bridge) at Burdett Hall, 


Brent Miss M. P. 
Arthur Thomas, Mr. J. D. Chalmers and Mr 
Bridge. 
of Ireland,” the vocalists were Miss Kate Frankford, 


Harding. Miss Blanche Burr, Mr 
Dis 


Thomas and Mr. F. A. Bridge. ‘The third concert, on 
the 21st ult., was devoted to-* English songs and Ballads?’ 


A. Bridge and the “St John’s Orpheus Quartett.” 
E. Stirling presided at the pianoforte on each occasion. 


Royat AcapEemy or Music.—The competition 


mm 


the Principal (Professor Sterndale 
Cox, Mr. John Hullah, Mr. H. C. 
Macfarren and Mr. Brinley Richards. 


Miss Goode 


Miss Frith. commended. P.tter Exhibition. Mr. 


Mr. W. F. Parker, commended. 


Gray. 
Potter, Mr. Suchet Champion, and Mr 
Pianists—Messrs. Wilsome and Birch. 
were resolved to organize first-class concerts 
people, and the result was an entire success. 


for 


bourne Grove, on the 8th ult. Mr. Lansdowne Cottell 
(aided by several of his pupils and others), 
assistance. 
the greatest applause, and was twice recalled. 


to the audience. 


Tue First Coneert of 


the West 


nesday, the 22nd ult., was devoted to a performance of 
Elijah. The principal vocalists were Madame I lorence 
Lancia, Madame Perkiss Levesque, Mr. Wallace Wells, 
and Mr. Ralph Wilkinson; the second quartett being 
ably sustained by Misses Scott and Pond, and Messrs, 
Perry and Kilbey. The singing of Madame Lancia was 
in every respect excellent; and Mr. Wilkinson was 
thoroughly efficient in the music of the Prophet. The other 
solo parts were effectively filled by Madame Levesque and 
Mr. Wallace Wells All the choral music was exceed- 
ingly well sung, especially the magnificent chain of 
Baal choruses, “ Thanks be to God,” and « He watching 
over Israel.” The accompaniments were carefully played 
by the band, which numbers amongst its members some 


jof the principal amateurs of the day, and the performance 


altogether reflected much credit on the conductor, Mr. 
Wri. Beavan. 

Tae Brockley Choral Society gave its first 
Concert on Tuesday, the 2!st ult., at Brockley Chapel, 





Limehouse, took place on Nov. 23rd and consisted of} 
“ Songs of Scotland.” The solo vocalists were Miss Mabel 


At the second concert, on the 7th ult., « Songs 


Miss M. P. Harding. Miss Lucy Newson, Mr. Arthur 


vocalists, Miss Blanche Reeves, Miss M. P. Harding, Miss 
Riseam, Mr. G. 8. Graham, Mr. Arthur Thomas, Mr F.! 
Miss 


for the Westmorland Scholarship and lotter Exhibition 
took place on Saturday, the 15th ult , at the Institution in 
enter den-street, Hanover-square, the examiners being | 
Sennett), Mr. F. BR. 
Lunn. Mr, G. A. 

The results were 
as follows:—Westmorland Scholarship, Miss Georgina 
Maudsley, elected: Miss Pocklington, Miss S. Ferrari, 
and Miss R. Jewell, highly commended ; 
M. 
Heywood, elected; Mr. C. A. Cook, highly commended ; 


Two Saturday Popular Concerts were given 
at Albion Hall, Dalston, on Saturday, November 27th, 
and December 4th, under the direction of Mr. Kdwin 
Voealists—Miss Emily Withers, Miss Mary Ann 
Edwin Gray; 
The managers 
the 


A Concert in aid of the St. Clement’s Schools, 
Notting Hill, took place at the Bijou Theatre, West- 
gave their 
Amongst the vocalists Miss Dwight received 
The 


selection of pivces appeared to give the utmost satisfaction 


New Cross, when Handel's Sfessiah was performed. The 
|principal vocalists were Miss Arabella Smyth, Miss 
|Mary Ann Potter, Mr. George Perren and Mr. Joseph 
Lander, Organist, Mr. Claude Howard; Conductor, Mr. 
Miles. The solos were rendered with much taste and 
feeling, and credit is due to the conductor for the precision 
with which the choruses were given. 

Mr. E. H. Tuorne, the Organist of Chichester 
| Cathedral has just resigned that post, and intends shortly 
jto reside in London, 
| Tue Annual Concert of the Immanuel Chureh 
Choral Society, Streatham Common, was held at the 
school-room on Monday evening, the 13th ult. The first 
part was devoted to sacred, and the second to secular 
music The anthems, choruses and part-songs were sung 
with precision and feeling, under the conductorship of Mr. 
W. George, to whom great praise is due for his careful 
training of the choir. The Society was assisted by Miss 
Mabel Brent, Mr. Arthur Thomas, and the St. John’s 
Orpheus Quartett. 

WE are requested to state that Mr. Walter 


Latter, of Bromley, Kent, has been appointed conductor 
of the New Penge Choral Society. 








Rebrelns, 
F, Prrman. 

Music: its value and importance in Education ; with 
Hints to Parents and others respecting early Musical Train- 
ing. 

We admire the matter contained in this little tract 
better than the manner in which it is expressed. ‘The 
author, whoever he may be (for he does not put his 
name), is thoroughly in earnest; but the sentences are, 
jasa rule, loosely put together; and there are in some 
places printers’ errors which should be corrected in a 
future edition, especially as the pamphlet is evidently in- 
tended to be extensively circulated amongst teachers and 
in schools. Many of the arguments in favour of teaching 
children to sing, a8 a necessary branch of early educa- 
tion, are extracted from the works of various authors who 
have written on the subject, some remarks of lr. Mainzer 
and Miss Sabilla Novello illustrating most forcibly the 
\ desirability of such training. as an excellent exercise for 
the body as well as the mind, The vocal instruction 
given in schools—both for males and females—is usually 
extremely unsatisfactory. regarded in an educational point 
of view; and we quite agree with our author that in boys’ 
schools, where singing is taught at all, the practice is too 
often devoted merely to getting up a few tunes for the 
choir, or for the holiday concert, the result being a super- 
ficial display before the parents and friends of the pupils. 
| What we want is that young children should be taught 


London to read music as they are taught to read a book ; and that 
Sacred Choral Society, at St. George’s Hall, on Wed-|singing should be sought by them as a means of recrea- 
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A MAY CAROL. 
Reainatp H. WAKER. 
London: Novello, Ewer and Co., 1, Berners Street (W.), and 35, Poultry (E.0.). 
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tion and enjoyment, rather than as a task. f And it should pressive of the words ; and although the accompaniment 
te thoroughly borne in mind that, in adding this branch is appropriately simple, many elegant phrases are skilfully 
of education to the daily routine of a child’s studies, it is} woven in with the voice part. = here are several points 
no means necessary that pupils only should be selected | woi thy of mention; as, for instance where, after the 
with what are called “ good voices :” every child who can| modulation into the major key, the returu to the minor 
k can sing ; and it is truly stated in this treatise that, |is effected by the C natural on the second syllable of the 
swith patient training and a good system, many boys word ‘“ Farewell ;” and where, following the close in F 
may learn to sing who, upon their first efforts, appear not |sharp minor, an impassioned subject in E major eccurs, 
have a voice.” The remark that lovers of music|to the words, “I only know we lov’d in vain.” In the 
should “seek instruction from the professed teacher ” is|Serenade, “The Sun has set,” Mr. Salaman has been 
gnsible enough ; and those who do not sufficiently reflect |somewhat more ambitious; and although perhaps it is 
n this important matter will do well to act upon the | scarcely as spontaneous as the song just noticed, it con- 
advice contained in the following paragraph: “ As arule,|tains passages of extreme beauty. It commences in D 
we should not seek vocal teaching from the pianist (or/ minor, with a characteristic accompaniment, which is 
other instrumentalist) or pianoforte lessons from the! preserved with little intermission until the change of 
vocalist; although the professor of the one may, to some time, when a new feature is introduced with much effect. 
extent, be capable of teaching both.” We scarcely feel) We are specially pleased with the manner in which the 
inclined to endorse the opinions upon pianoforte playing pianoforte part is held in loving conversation with the 
so thoroughly as those advanced upon singing, alth ugh voice throughout this movement; and the length-ning 
many—such, forinstance, as those exposing the shallowness out of the final words, “ Marian, good night,”’ is happily 
of merely cultivating rapidity of execution—are sufficiently in consonance with the “sweet sorrow” of the lover's 
sound. As one example, we must take exception to the farewell. In every respect, these songs stand apart from 
statement that “it were well if children were permitted | the commonplace effusions of the day ; and we can con- 
in their earliest days to play after their own fashion, and | scientiously affirm that vocalists will consult their own 
whenever—if convenient—they felt disposed.” We are|interest by giving them their best attention. 
thoroughly convinced, from practical experience, that) here's music in the upper Heaven. Sacred Song. Words 
by encouraging young children to play “ after their own |}, 


«gStgee f : < ‘ : Elizabeth. Composed by Brunelda. 
fashion,” the foundation of a bad touch is very often laid| ~ Wuy will unskilled amateurs write sacred songs—for 
which cannot in after years be eradicated. It is no argu- 


an amateur we presume the author of this composition to 
ment to say that Mozart attempted to play at three years! be, If they consider that the immaturity of the music 
ofage: we are not all Mozarts, or we might safely be left) yi1) be forgiven, in consideration of the character of the 
4 soon as we could put our fingers upon the key-board, | words, they should at once dispossess themselves of this 
to fallow our own natural instiuct—and the earlier the | idea; for music is the language of religion ; and a viola- 
better. We think it a pity that any amount of musical | tion of its grammatical rules is therefore worse when allied 
instruction should have been mixed up with the obser- 


“soa ii dihee deadeakiiiiee of ‘eal teal with sacred than with secular subjects. The song before 
vations advocating the desirability of early musical train-| 4, abounds in crudities, as well as errors, in harmony ; 
ing, especially as our author so positively insists upon the 


a e and a musician who would undertake to look through it 
neeessity of always employing a competent teacher of the| and point out the faults would be the best friend Brunelda 
patticular branch of the art to be studied. Some of the 


remarks upon the ‘“ moveable Do system ” may challenge a 
qiticism, which had better have been avoided ; and, as a 
proof of want of clearness in explaining the rudimentary CHAPPELL AND Co. 
part of music, we may quote the following sentence:| @ Paradise! Set to Music by John Gill. 
“By musical grammar we learn that the sharps or flats| Jy appears to us that, although Mr. Gill has succeeded 
atthe beginning of a tune places the key sound upon a/ in writing a good bold tune, it is somewhat out of keeping 
different letter.” Even charitably supposing that the| with the spirit of the words, A longing for rest is the 
pinters are responsible for the grammatical error con-| pyrden of every verse of the hymn, whilst the tune ex- 
tained in this paragraph, we should be inclined to invert| hibits a freshness and vigour which is essentially of the 
it; for surely, instead of the sharps and flats placing the | earth—earthy. 
“keysound upon a different letter,” we should rather say Again does it not seem as though the range of com- 
it the “key sound” being changed, necessitates the pass is a iieiiatiny cx consiiuela on tune? We should 
sharps and flats. As we have already indicated, however, | have thought F sharp difficult of accomplishment by 
the pamphlet, with all its faults, is excellent in intention; many who would be otherwise desirous of joining with 
and it is because we so thoroughly agree with the main|heart and voice. When we add that the notation is 
arguments of its author that we have devoted so large an ancient, and there are the old-fashioned double bars at 
amount of space to a consideration of its claims to public | the end of every phrase, we exhaust our objects of censure. 
tention. There is no doubt the tune is a good one; and if united 
to words of a kindred character, it could hardly fail to 
Lamporn Cock AnD Co. become a popular favourite. 


seen ! af ever fondest prayer. Written by Lord 
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Sonates pour Piano. Par L. Van Beethoven. 
Sonates pour Piano. Par W. A. Mozart. 


The Sun has set. Serenade, 
Mn. § Composed by Charles Salaman. 
» SALAMAN has already earned for himself a place He They gain 

imongst the distinguished vocal writers of the i by a a Earl ‘ a 

§ sympathetic setting of Shelley’s exquisite lines, “1 PP ca Sa ' 
atise from dreams of thee,” a composition which, if good} Tuese cheap and clearly printed editions form a library 
Music were more universally appreciated, would be alof music embodying the profoundest thought and the 
stock song in the repertoire of every tenor singer. Byron’s| most infinite variety. No words are necessary, and indeed 
bem, “Farewell! if ever fondest prayer,” is perhaps|words would be inadequate, to impress upon the musical 
hardly likely to call up an equal amount of inspiration|student the grandeur of conception and the wonderful 
vith Shelley’s glowing Serenade ; but the composer has] power of construction exhibited in the thirty-two Sonatas 
Written earnestly throughout, and there is an evident|of Beethoven. Mozart's Sonatas, however, excellent as 

te to aim at individuality of style, which must always| they are, are too little known in this country ; and we are 

appreciated, both by vocalists and listeners of culti-| therefore glad to welcome this complete collection, in the 
taste. The subject, in E minor, is admirably ex-|hope that amateurs will avail themselves of the oppor- 
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tunity of becoming acquainted with works of such ex- 
cessive beauty. Some few years ago it would have been 
necessary to preface a volume of Sonatas by Schubert with 
a few lines introducing him to the public as a writer 
worthy of a certain amount of attention. Happily this 
time has passed away, and Schubert has taken his place 
as one of the great composers of the world. This edition 
of his Pianofurte Sonatas will convince the most sceptical 
not only of the fertility of his invention, but of his power 
to mould his thoughts into a form so perfect as to remind 
us occasionally of his great contemporary Beethoven ; 
whilst the volume of dances will show that he can be as 
light and graceful as the airiest of our modern pianoforte 
writers. 


Second Concerto. Composed for the Harpsichord or 
Organ, by G. F. Handel; arranged for the Pianoforte by 
Agnes Zimmermann. 

Tur many modern arrangements of the works of the 
old masters for our household instrument, the Pianoforte, 
may be accepted as a hopeful sign of the times; for if 
amateurs are ever to become intimately acquainted with 
the grand compositions which have brought the art to its 
present state of perfection, it will be by introducing them 
into the homes of those whose musical training begins in 
the nursery, is continued at school, and ends in the 
drawing-room. Those who direct the studies of the young 
pianists of the day may do much towards the furtherance 
of real art not only by teaching, but by directing the 
attention of their pupils to the excessive beauties of those 
undying specimens of a school of composition before which 
the majority of the writings of the present day sink into 
utter insignificance. Intelligent amateurs who, in their 
ignorance, might pass over works which have been branded 
as “heavy,” are very often not slow to appreciate the 
salient points of a piece when played and commented upon 
by a professor who has gained their confidence; and it is 
with a firm reliance upon this truth that we give a cordial 
welcome to the revival of those compositions belonging to 
a period when music was written by artists for artists. 
Miss Zimmermann has already made her name as a sym- 
pathetic arranger of many classical gems; and we cordially 
commend this Concerto as one of the very best of her 
adaptations. The composition itself will be found good 
practice, as well as good music; and we can promise that 
any amount of time bestowed upon it will be.amply repaid. 

Melody for the Pianoforte. By KE. H. Thorne. 

AN unpretending little piece, requiring, however, a 
thoroughly trained touch and refined expression to render 
it according to the intention of the author. Mr. Thorne 
always writes well and conscientiously ; and it is by such 
composers that the character of the pianoforte music of 
the day may be materially raised. The melody of this 
sketch is extremely elegant, and the accompaniment, 
although very full in many parts, especiaily in the last 
page, is always perfectly within the grasp of the performer. 
The key-note pedal, at the conclusion of the piece, is 
exceedingly effective. 

March for the Pianoforte. Composed by Frederick N. 
Lohr. 

A bricgut and spirited March, written with a good 
knowledge of effect. The subject is pleasing, and the 
harmonies are bold and appropriate throughout. The 
phrase in D minor, with the quaver, and afterwards the 
semiquaver, accompaniment, forms an excellent contrast 
with the vigorous opening theme; and the ¢rio, although 
perhaps not so strikingly melodious as the other portions 
of the piece, is so skilfully treated as to give a new and 
attractive character to the composition, and to prevent 
any undue monotony from the too frequent recurrence of 
the first subject. This piece may be safely recommended 
to the notice of teachers who are in search of a really 
good March. 

A Shadow. Song. Words by Adelaide Anne Procter. 
Music by Frederick N. Lohr. 

Tuts song is short, but ambitious; and we believe that 











the composer would have accomplished more had he 
attempted less. Nothing can be more distressing to the 
ear than restless change of key ; and where these chan 
are not skilfully managed this sensation of uneasiness in 
the listener is increased. We do not at all like, for ip. 
stance, the first modulation into A minor, nor do we 
indeed, see why the composer ever went there, consider. 
ing that the following melody commences on a harmony 
which compels some rather awkward preparatory chords, 
Again, we are by no means pleased with the alternations 
of major and minor in the last page. Beyond these 
objections, we have not a word to say in disparagement 
of the song. It contains some exceedingly effective de. 
tached phrases; and the words are carefully—perhaps too 
carefully—studied 


Choral Songs (s.4.T.B.) Composed by E. A. Sydenham, 


1. The Parting Kiss. Poetry by Robert Dodsley, 
2. When the Rosy Morn. » Francis Brooke, 


Apart from the melodious character distinguishing ql] 
the vocal compositions of Mr. Sydenham whick have 
come before us, there is a solidity of writing—a vigorous 
and truly English flavour about them—positively invigo- 
rating in these days when it is so much the custom to 
import our musical fashions from Germany. It is the 
duty of all well-wishers to the formation of a National 
School of Music to encourage the early efforts of any com- 
poser who has the courage to think for himself; and if 
Mr. Sydenham can resist the temptation to fritter away 
his talents in abortive attempts to hit the taste of the 
hour, we believe he has a bright future before him. His 
song, “The Parting Kiss,” is a simple and appropriate 
melody, carefully and most effectively harmonized. It is 
strictly a “choral song;” and, if rendered by a choir 
with due attention to gradations of tone, cannot fail to 
please. The closes at the end of each line are excellently 
managed, considering the unpretending nature of the 
theme, the only perfect close being skilfully reserved for 
the end of the verse. The words are perhaps sufficiently 
good for musical purposes; but we cannot say that we 
particularly like the lugubrious line, “ Though my body 
must remove.” No. 2, “When the rosy morn,” although 
scarcely as attractive in the melody as the song just 
noticed, has no effect of being put together in fragments 
—a defect in many part-songs we could name—but the 
themes flow on with that continuity of idea which is the 
surest sign of the possession of real creative power in the 
composer. It is well harmonised, and the modulations 
are natural and well-conducted throughout. There is 
much character in the final phrase, where the bass has a 
short solo passage, against the holding notes of the other 
voices. We trust that we may have an opportunity of 
hearing these compositions at some of the choral concerts 
during the coming season. 

Four Hymns. Set to music by the Rev. W. H. Bliss. 

AN effective setting of four favourite Hymns, of which 
two are of a bold, vigorous character, and two of a smooth 
flowing nature, forming an effective contrast. We might 
perhaps take exception to the occasional high range of 
the first two; for, as a rule, the effect of a congregation 
singing up to F and F sharp is unpleasant. And we 
cannot approve the adoption in Tune 3 of the plan of 
giving a semibreve to the beginning and ending of each 
of the first four phrases. It would be unfair to speak 0 
the awkward accents in No. 4, for really the words are 
so unequal that a violation of the laws of accent 1s foreed 
upon a composer in one or other of the verses. The 
melody, however, of this tune is worthy of great com- 
mendation, and—in a general way—-so are the harmonies. 
In short, the four tunes are certainly above the average 
of amateur productions. . 

Hymns for Christmas. Set to Music by the Rev. W. H. 

liss. 

These Christmas Hymns present the same charactet- 
isties as those described above, with the addition of a 
somewhat over-abundant display of vigour. 
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A Morning Service. Composed by 8. P. Tuckerman. 

Tus is a quietly written service of the ordinary cathe- 
dral type; exceedingly well put together, and evidently 
by one who has made the old church composers his special 
study. It is in Dr. Tuckerman’s favour that he has not 
kept too slavishly to his models. but here and there has 
yentured to think for himself, with infixite advantage to 
his service. One of the chief peculiarities of this work is 
a movement which Dr. Tuckerman cails the Trisagion 
asetting of the priests’ part, commencing with the words, 
«Therefore with angels,” and introducing the Ter Sanctus, 
Dr. Tuckerman must be aware this movement could never 
be made available in the service of the English church. 
The rest of the setting, however, is admirably adapted for 
cathedral use. 

Six short and easy pieces for the Organ (Nos. 1 and 2). 
Composed by Henry Smart. 

Mr. Smarr has been too long before the world as a 
writer of organ music to require any extraordinary 
amount of eulogising. It is only necessary for us to 
describe his compositions, and further state whether we 
consider he has been happy in his choice and treatment 
of subject, or the reverse. If the former, organists may 
be congratulated upon the acquisition of music of a high 
dass. If the latter—but this is such an exceptional case 
that we can hardly take it into account until an example 
fairly comes before our notice. Certainly neither of the 
two numbers before us contains anything that we cannot 
with clear consciences compliment Mr. Smart upon. 
There is no mere fine writing about them; no undue tor- 
turing of the subject ; no unnecessary difficulties. But, 
on the other hand, there is no lack of real musicianly 
writing, of fresh and graceful melody, or of solid and 
sterling harmonies. With such advantages it would be 
astonishing if these little pieces did not attain to con- 
siderable popularity. 

A Christmas Carol. Composed by G. A. B. Beecroft. 

Mr, Beecrort has succeeded in producing a Carol which 
isat once musicianly and simple, pretty and good. It is 
divided into three movements, of which the third is the 
counterpart of the first. The few introductory bars of 
symphony—with a descending passage in sixths—ad- 
mirably serve to impress the key and tempo upon the 
ninds of the singers, and the opening phrase of the chorus, 
“The sky is all ablaze,” at once awakens interest. The 
second movement is a quartett in common time—the 
former having been in six-eight time—and exhibits some 
excellent part-writing. We beg leave, however, to object 
to one or two extraneous modulations in this movement, 
which seriously mar the simplicity of the whole. The 
remaining portion, being a repetition of the first, needs no 
further mention, Upon the whole we can honestly recom- 
mend Mr, Beecroft’s Carol to all lovers of that class of 
music, 





WEEKES AND Co. 

Good Wishes; a little Pianoforte piece. Composed by 
Henry Charles Banister. 

Miss Ip, Hoipen (to whom this trifle is dedicated) has 
aright to be proud of the graceful compliment paid to 
her by her instructor; for it shows that he has confidence 
in her power of “ phrasing,” which is just one of those 
Important qualities too often neglected by amateurs. The 
piece is well written; and although evidently intended 
for players of moderate pretension, has in no part the 
dightest effect of feebleness. 


The Turn of the Tide. Song. Words by Agnes Trevor, 
The Land of Dreams. Song. ditto ditto 
Composed by Nicholas Heins. 
_ Tue first of these songs has an expressive theme, which, 
if not very original, is at least vocal. If Mr Heins would 
leave out some of his chromatic notes in the accompani- 
ment, we think it would be a decided improvement: the 


so agreeable when “spiced” by raised fifths and other 
chromatic progressions in the pianoforte part, especially in 
a ballad of such small pretension as this. The “Land of 
Dreams” has some excellent points; and the melody well 
expresses the words: but the composer again mars his 
effects by an injudicious use of chromatic chords. The 
best part of the song is where the voice repeats the B, to 
the words “In mercy let me sleep,” whilst the accom- 
paniment gradually resolves from dominant to key-note 
harmony. : 





MeEtzier AnD Co. 
Carols, Ancient and Modern. Words and Music, 


Ir is perhaps rather late to notice Christmas Carols at 
the commencement of the new year; but the festive 
season may be said only to begin with Christmas Day; 
and Carols can be sung at the happy meetings of friends 
and relatives, at least as long as the holly decorates our 
rooms. This volume contains some good specimens of 
these ditties; but there are many which are simply com- 
monplace. They are generally well arranged; and some 
of the carol anthems may be recommended as exceedingly 
effective. We think it a defect in the book that no men- 
tion is made of the source either of the words or the 
music: indeed, we are not even told which are ancient 
and which are modern. Should this volume be published 
another year, it would be good, we think, to remedy this 
omission, 


E. Beswick, PENDLETON, MANCHESTER. 

Meditations on a Flower-garden. For the Pianoforte 
by E. Beswick. 
We can hardly imagine that there could be much 
variety in the Flower-garden upon which Mr. Beswick 
meditated, for his piece is five pages long. and only 
contains three chords. Perhaps, however, he confined his 
meditations to a single flower; and, if so, his little sketch 
aptly expresses it, for it is simple and pretty. Let us 
imagine that it was a violet; and that, like Mendels- 
sohn, he grieves over the idea of its fading by a transi- 
tion from the major to the minor key. 





C. Trorpet, MELBourNE. 

In Thee, O Lord, have I put my trust. The much 
admired Sacred Cantata, so effectively sung by Madame 
Anna Bishop. Words taken from the 71st Psalm. The 
music composed and arranged for Pianoforte or Harp, by 
S. H. Marsh. 

WE thought the above title such a curiosity in its way 
as to be worth transcribing, if only to exhibit some of 
the manners and customs of our friends at the Antipodes. 
Apart from the title, the composition is a little singular 
in itself consisting of three soprano solos in succession, 
with a return to the first subject. Without the cohesion 
of a scena, and destitute of any quartett or chorus to 
emphasize or give it point, the composition goes on from 
one movement to another, evidently without the slightest 
purpose or intention. And this is further exemplified in 
the absence of all method in the modulations. For 
example, the first movement begins in B flat and ends in 
E flat, leading into the next movement, which is in A flat. 
No. 8 returns to E flat and closes in F. On the other 
hand, there are abundant evidences of the composer’s 
ability, both in the easy flow of melody and the well- 
managed accompaniments, though the musical and textual 
phrases do not always correspond ; for instance, “I am 
become, as it were,” is not a complete sentence. 





Brinrietp, READING. 
Great is the Lord. Anthem for four voices. 
by Hannah R. Binfield. 
Tuere isso much that is promising in this little anthem 


Composed 





Monies naturally suggested by the melody are never 


that we are disposed to do what we conceive to be best for 
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the composer and fairly tell her of her faults. First then, 
the harmonies are unnecessarily thin in the opening move- 
ment: we can see no reason why the four parts should not 
be going tozether wherever the unison passage stops. 
Next, we object to the attempt at word painting in the 
second movement, on the words “ drops of rain.” There 
is in the succeeding duet a slight monotony on which, 
however, we cannot lay much stress; but against the con- 
cluding chorus we have nothing to urge. It becomes, 
therefore, now our pleasing duty to record the good points 
of this little work; and in dving so we hope we shall be 
the means of spurring Miss Binfield on to greater effort. 
We have, therefore, to state our approval of the first 
phrase (by the tenors and basses in unison), and of its 
answer in harmony by the sopranos and altos. In the 
second movement the two itner parts work together for 
a few bars with very good effvet. ‘I'he duet is melodious 
and simple, and the last chorus (repeating the opening 
phrases) bold and vigorous. Indeed, about the whole 
there is evidence of considerable latent power. 








*,* Notices of concerts, and other information supplied by our 
Friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each coneert, 
Jor without such date no notice can be taken of the performance. 


We beg to remind cur correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them, 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advanee) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale, 

R. Ivryxs.—Diplomas from the Royal Academy of Music are only 
granted to competent students of the Institution. 








Brief Summary of Country Pets, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


ADELAIDE, AustrALIA.—The first concert of the re- 
cently established Philharmonic Society, given at the Town Hall, 
was a decided success. Handel's Messiah was the work chosen for 
performance; and in every respect the Oratorio was rendered ina 
highly effective manner. The choruses were given with remarkable 
steadiness and precision ; and the principal vocalists—Mrs, Proctor, 
Mrs. Walkley, Miss Vaughan, and Mr. F. Searle, with some others 
less known to the audience—acquitied themselves of the solo music 
entrusted to them with much credit. Mr. Spiller was conductor, 
Mr. Shakespeare organist, and Mr. R. B. White leader of the band. 

A.rriston, Sussex.—A highly successful concert took 
place in the School-room on the 17th ult., when a satisfactory profit 
was realised for the completion of the parish organ. In the vocal 
portion of the programme, Mr. Join C. Cheveley (of Mr. Joseph 
Barnby'’s Choir) gave * The Reefer,” * The Freshening Breeze,” 
and a song by J. L. Hatton. He also presided at the pianofrte 
throughout the evening, and was accompanied upon the euphonium, 
flute, and violin in some operatic music by Mr. Ridgway. The 
Rev. E. S. Harris and Miss Harris gave several vocal solos during 
the evening with much effect: and Master Cheveley was encored in 
the * Three Fishers.” Mr. C. Sanger conducied with his well-known 
ability. 

Bansury.—An evening concert was given in the Town 
Hall on the 13th ult., by the Banbury Glee Union. The first part 


and the second part was miscellaneous. The solo vocalists were 
Miss Ellen Glanville, Messrs Robson (Oxford) Ramsbotiom 
(Chapel Royal). and Roebuck (Oxford), who were highly effective in 
the music allotced to them. The choruses went with great precision 
and firmness. The concert was ably cond icted by Mr. W. Frank 
Naish (organist of the parish church); and, considering that it was 
the first performance given by this recently formed Society, the 
members may fairly be congratulated on the success of their efforts. 


Bancor.—The Choral Society gave a performance of 
the Messiah on the 22nd ult., under distinguished patronage. The 


was devoted to Birch’s Operetta, The Merrie Men of Sherwood Forest, | 


principal professional vocalists were Miss Clelland (of Manchester) 
Mr. Ezra Roberts (of Bangor Cathedral), and Mr. Cuzner (of Ches- 
ter Cathedral), a lady amateur taking the contralto solos, The 
band was s. lected from the Liverpoo! Philharmonic, and the chorng 
bad evidently been carefully trained. Mr. Binns conducted with 
much ability. 


Beprorp. — A_ highly successful _ performance: of 
Mendelssohn's Zlijah was given by the Amateur Musical Society 
on the 14th ult., in the spacious hall of the Assembiv Rooms, 
Every praise must be given to Mr. Clough for the able manner in 
which he sang the two tenor songs; and, considering the exactin 
music given to the Pro;het, Mr. Morgan is also entitled to much 
commendation for his able rendering of many of the well-known 
solos. Miss Lyon, in the great duet with Elijah, was thoroughly eff. 
cient ; and Miss Sirett created amarked effect in the contralto gir 
“Orestin the Lord.” The choruses were sung with much vigour and 
steadiness. There was an excellent band; and it need scarcely be 
said how carefully Mr. P. H. Diemer conducted the performance, 


Betrast.—On the 17th ult., the “ Classical Harmonists” 
inaugurate’ their nineteenth season with a very excellent coneert, 
the principal attraction in which was Mr. Sullivan's “ Prodigal Son,” 
upon the performa: ce of which the Suciety has every right to con- 
gratulate itself. The or@hestra was complete in every department, 
and included many of the most eminent members of Mr. Hallé’s 
band. The principal vocalists were Madlle. Van Noorden, Miss 
Fennell, Mr. Wallace Wells, and Mr. Orlando Christian. Madlle, 
Van Noorden in »ll the soprano music, and especially in the recita- 
tives, was thoroughly satisfactory ; and Miss Fennell in her pringj- 
pal solo, * Love not the world,” produced a marked effect. Mr, 
Wallace Wells and Mr. Christian were also highly efficient, and 
were warmly applauded. ‘The choruses were sung with much pre- 
cision and feeling, the final ‘* Hallelujah” being particularly worthy 
of commendation. The second part of the programme was miscel- 
laneous. Mr. Collier (conductor of the Society) most ably directer 
the performance; and Mr. Armstrong M‘Mahon presided at th. 
organ. 

Berwick on Twrep.—The desirability of forming a 
Choral Union has long been felt here’ This season a number of the 
precentors have thrown themselves heartily into the work, and on 
Tuesday evening, the 14th ult., a public meeting was held te eon- 
sider the matter, the \iayor in the chair. Several of the ministers 
were present. and took part in the proceedings It was resolved to 
form a Choral Union; office bearers were at once elected, and Mr, 
R. Patterson, who has !ong taken an interest in choral music here, 
was unanimously chosen as president. The other precentors were 
| all elected as office-bearers; and Mr. W. Anderson, of Dr Cairn’s 
Church, was appointed conductor. The future of this young Society 
will be anxiously watched by all lovers of choral music. 


BiackneatH.—On the 25th November a very excellent 
concert was given at the Alexandra Hall. under the direction of Mr. 
C. Warwick Jordan, Mus. Bac., Oxon. The attraction of the 
evening was the sacred Cantata written by Mr. Jordan for the 
Oxford examination, and upon the merits of which his degree was 
granted, The work is much praised by the local papers, the over- 
‘ ture, several of the choruses, and a suprano solo, with flute obbligato, 

being especially commended. In the first part of the programme 
(which, reversing the usual order, was secular) there were several 
| glees, songs, and trios. the principal vocalists being Miss Fanny 
Haldane, Messrs. Lester. Carter, Shoubridge, and Distin: and 
| amongst the instrumental features was Mendelssohn's * Cornelius 
/March.’ The concert was in every respect thoroughly successful, 
| and reflects the highest credit upon Mr, Jordan. 





Brawincuam.—The first of the new series of Subserip- 
tion Orchestral concerts, took place in the Masonic Hall, on Satur- 
day afternoon, the 11th ult The selection inciuded Mendelssohn's 
overtures, Midsummer Night’s Dream. and the Hebrides, Beethoven's 
leighth Symphony, &c. The orchestra was conducted by Mr. T. 
| Anderton, Miss Synyer being the solo pianist, and Mr. Jas. Mathews, 
solo flute. Mr. Vernon Rigby was the vocalist, and gave several 
|songs with much effect. 


| Braxpox.—An evening concert was given by Mr, A. 
Phipps (Organist of St. Cuthbert’s, Thetford) on the 2nd ult., at the 
Assembly Rooms, before a large audience. An attractive feature in 
the programme was an anthem, “O come hither and behol 
the composition of Mr. Phipps, which was highly success 
Amongst other pianoforte pieces played by the concert-giver we 
may mention Beethoven's Sonata, op. 23, and Ascher’s ** Sans Souci, 
both of whch were exceedingly well played and warmly applauded. 
|The vocalists were for the most part members of Mr. PO 
|choral class. Several glees and part-songs were included in the 
| selection. ; 

| Brieuroy.—On Tuesday, the 14th ult., the Creation 
| was given in the Dome Assembly Room, to a crowded and agen 
siastic audience, Madlie, Christine Nilsson, Mr. Vernon Rigby. SS 
Signor Foli being the principal vocalists. We need hardly <— ~ 
with such artists the solo parts were everything that could 

| desired. The band consisted of a select number of strings ce] 
Brighton, the wind and principal instrumentalists being a om 
from the best London orchestras, under the leadership of Mr. We “ 
Hill. The choruses were admirabiy sustained by the Bright 
Musical Union; and the work was performed under the pega 
of Mr. R. Taylor, who conducted in his usual able and steady 
manner, 























































































THE MUSICAL TIMES.—Janvary 1, 1870. 343 





—_—_— 


Barxton.—A concert in aid of the organ fund of the 
district church of St. John’s (the Rev. Dr. Mansfield, vicar). was 

ven at the rooms of the Angell Town Institution, on Friday 
evening, the 17th ult. The performers were selected from the 
choir of the church, assisted by Mr. T. Rogers, Mr. W H. Bamford, 
and the ‘St. John’s Orpheus Quartett.” The part-songs. conducted 

Mr. T. Rogers, were admirably rendered, as were also the solos 
of Miss Pittard, Miss Mansfield, and Miss de Talis; a pianoforte 
duet by the Misses Pittard, and a fantasia by Mr. W. H. Bamford 
contributed materially to the success of the evening. 


Bury-St.-Epmunps.—The “ St. Mary’s Choir Glee and 
Madrigal Society” gave its first concert for the season on the 7th 
ult., to a large audience, which completely filled the Athenaum 
Hall. The programme included several glees. part-songs, &c., all 
of which were rendered with much taste and precision by the choir, 
reflecting the greatest credit on their conductor, Mr. T. B. Richard- 
gon, organist of St. Mary’s Church, An interesting item in the 

amme was a pianoforte duet, excellently played by the con- 
ductor and his little daughter, who, although only 8 years of age, 
evinced much talent. The principal vocalists were Miss Bacon (of 
Ipswich), Miss Deane (a lady amateur), and Mr. Poole (of King's 
e, Cambridge). 


*CLarHam.—A concert in aid of the Christ Church 
Schools, Union Grove, | arkhall-lane, was given on Saturday even- 
ing, the 4th ult. The vocalists were Miss Fanny Holland, Miss 
Alice Freeman, Mr. Denbigh Newton, Mr. John Hodges, Mr. J. H 
Croft, Mr. Dakin, and the ‘St. John’s Orpheus Quartett.” The 
programme was well selected, and admirably perfvrmed. 

Covenrry.—On Tuesday evening, the 7th ult., Mr. 
Stringer’s concert took place at St. Mary’s Hall, which was well 
filled. The performance opened with Haydn's Quartett in G 
major, excellently played by Herr Petterson, Messrs. Stringer, 
Eyles, and Mander. Mrs. A. J. Sutton followed with Handel's 
* Pious Orgies,” in which she displayed a voice of much fulness 
and power. Beethoven's Adagio from the Grand Septuor, per- 
formed by Miss Stringer on the pianoforte. and Messrs. Petterson, 
Stringer, and Mander on the violin, viola, and violoncello, was 
dfectively given and well received. We regretted that Hummel’s 
Sonata, exceedingly well performed by Miss Stringer and Herr 
Petterson, came Jast in the programme, when the listeners were too 
much fatigued for enjoyment. The utmost attention, however, was 
paid to the several pieces by the audience ; and the concert was in 
évery respect thoroughly successful. 

Croypon.—A Classical and Ballad Concert, given by 
Mr. 0. J. Hoppe, was held at the Public Hall, on Friday evening, 
the 10th ult. The vocalists were Miss Jessie Royd, Miss Ade- 
laide Newton, Mr. Claridge, Mr. Edwards, and Mr. Baylis: 
and the accompanist, Mr. H. Ramsay Cox. In the first part A. S. 
Sullivan's quartett, **O hush thee, my babie,” was rendered with 
much expression, and was enthusiastically redemanded. Miss 
Royd and Miss Newton were highly successful in their vocal solos ; 
aad in the second part a duet was effectively sung by Messrs 
Claridge and Baylis. The concert was in every respect thoroughly 
satisfactory. 

Donrermuine. — The Philharmonic Society, which has 
been in existence for two years, gaye a performance of Handel's 
(Oratorio, The Messiah, in the Music Hall, on the 14th ult.. in pre 
‘ence of a crowded audience. The principal vocalists were Miss 
Edith Wynne, Mademoiselle Angele, Mr. W. H. Cummings, and 

. L. Thomas. ‘The orchestra was composed of members of 
the Society, assisted by a few professional and amateur verformers 
from Edinburgh. Mr. Thouless and Mr. T. Hewlett officiated as 
accompanists ; the latter supplying the absence of the reed instru- 
ments most effectively. Mr. W. Harrison was conductor, and dis- 

ed his onerous duties with much ability. The solos were 
lently given ; and the choir, which numbers nearly 150 voices, 
fendered the choral portion of the work with a steadiness and pre- 
cision which reflected the highest credit on their zealous conductor, 


pee most difficult choruses, as a rule, being most satisfactorily 
ig. 


Epixsurcu.—On the 16th ult., Professor Oakeley deli- 
vered in the Music Class-room, the second of his open course of 
, 8 on medigval music to a large audience. The sub- 
ject was medieval music in the south of Europe from the fourth 
to the fourteenth century. In the first three centuries, he said, 
Dearly ail trace of music is lost and the chief record of the art up 
to Gregory is from philosophical writers on other subjects. He 
alluded to the connection of music with theol ‘gy. and its influence 
on St. Augustine—to the s\stem of St. Ambrose, to the historians 

ius, Capella, Beethius, and Cassiodo' us, and to Gregory the 

and his system, illustrating the authentic and plagul scales 
mthe organ. Professor Oakeley then explained the improvements 
introduces by Guido d' Arezzo, and the derivation of ‘* Solmisation” 
the hymn of St. John the Baptist, which he played on the 
organ. He adverted to the immense advance made by the introduc- 
tion of time, and the ‘cantus mensurabilis” by Franco, and the 
improvements of John de Muris; and in connection with the subject 
ofrhythm, illustrated on the organ the wonderful effect produced 
the succession of dacty! and spondee in the avdante of Beethoven's 
seventh symphony. The lecture was exceedingly interesting, and 
Was listened to with much attention. A very excellent and ap- 





Popriate selection of organ music was given by Professor (akeley 


observations upon the strange neglect of Bach’s sacred vocal works 
in England may have the effect of leading choral societies to the 
study of these many forgotten treasures; and that at least his 
Cantata ‘‘ Weihnacht ” may occasionally find a place amongst the 
many Christmas performances given in this country. 

Farnsoro’, Hants.—On Monday, the 20th ult., the 
church choir assisted by several ladies of the neighbourhood, gave a 
concert of sacred and secular music. The programme included 
selections from Elijah, and the * Hallelujah Chorus” from the 
Messiah. The solos were well rendered by Mrs. Longman, and 
Messrs. McLaurin, Dean and Buckmaster. Mr. F. Kinkee presided 
at the harmonium and pianoforte. 


Guascow.—The Choral Union gave a most attractive 
concert at the City Hall onthe Ist ult. The works selected were 
Mendelssohn's Lobgesang and Mr. Lambeth’s Cantata, By the Waters 
of Babylon. The solo vocalists were Miss Helena Walker, Miss 
Margaretta Smyth, Mrs. Baxter, Mr. Vernon Rigby, and Mr. Dun- 
can Smyth, all of whom acquitted themselves of the arduous music 
allotted to them with the utmost effect. Mr. Lambeth’s Cantata is 
spoken of by the local papers in the highest terms of praise, and the 
general execution of the work was thoroughly satisfactory. At the 
conclusion of the Cantata Mr. Lambeth received quite an ovation. 
The hall was well filled. 


GrantHamM.—On the 22nd ult., the members of the 
Grantham Amateur \ocal Society, conducted by Dr. Dixon, organist 
of the parish church, gave their annual concertin the Corn Exchange, 
Westgate, with, for the first time, an efficient band and chorus. 
The programme was divided into three parts; the first, a selection 
from Haydn's Creation; the second, Mendelssohn's ‘* As the hart 
pants; and the third, a miscellaneous selection of secular music. 
The whole performance reflected upon Dr. Dixon, the hon. conduc- 
tor, the highest credit for his efficient training. At the rehearsal, 
during the day of the concert, the Rev. H. Clements, hon. sec. of 
the Society, presented to Dr. Dix: n (on behalf of the members) a 
very elegant ivory gold-mounted bdton, in acknowledgment of his 
great and valued servic-s as hon. conductor. 


Great Yarmoura.—The first concert of the Great Yar- 
mouth Musical Society for the present season was given with much 
success on the evening of the 3rd uit. The first part of the pro- 
gramme was devoted to Barnett’s Cantata, The Ancient Mariner, the 
principal vocalists in which were the Sisters Doria, Mr. Minns and 
Mr. W. H. Poole, all of whom were thoroughly satisfactory in the 
solo music allotted to them. The choruses, sung by a choir con- 
si-ting of upwards of 150 members of the society. were given with 
marked precision and effect, reflecting the utmost credit upon the 
conductor, Mr. Stonex, who must have bestowed much pains upon 
the preliminary rehearsals, in order to ensure so creditable a result. 
In the second prt, which was miscellaneous, several vocal 
pieces were most successfully renuered ; and in every respect the 
concert afforded much gratification to a large audience. 

GREENocK.—The Saturday Evening Concerts continue 
to attract good audiences. On the 20th November Miss Stocken 
was highly successful in several vocal solos; and Miss Gordon gave 
three pianoforte pieces in a style which elicited universal admira- 
tion. Mr. Magee also contributed some effective tenor songs, which 
were much applauded. M. J. W. Gillies presided at the pianoforte. 


Grimspy.—The fifth concertofthe Grimsby Choral Society 
took place in the Town Hall onthe 10th ult. The performance was 
given in acknowledgment of the valuable and gratuitous services 
of Mr. Edwin Brammer, who with his German bride, received an 
enthusiastic welcome. The first part of the concert consisted of 
selections from Handel's Judas Maccabeus, in which Mrs. Brammer 
sang with much effect the air *‘ From mighty kings.” The other 
vocalists were Miss Broadtiead, Miss Franklin, Mrs Temple, Miss 
Gatrill and Mr Robin-on. The second part was miscellaneous, and 
included some very excellent vocal and instrumental selections. 


Harrogate —At the annual Christmas gathering of 
the Congregational Church, on Wednesday evening, the 22nd ult., 
a selection of sacred and secular music was given by the choir in 
connection with the church, assisted by a few local amateurs. In 
addition to several vocal solus, a selection from Mozart's 12th 
Mass was given by the choir very creditably. Miss Dongill (Or- 
ganist of St. Mary’s, in the »bsence of Miss E. Place, the respected 
Organist of the Chapel) very kindly presided at the pianoforte with 
her accuston ed ability. Tue performance of Handels Oratorio, 
the Messiah. was given by Mr. Matthew Arnold (organist and choir- 
master of the parish ch»rch). «n Friday evening, the 10th ult., in 
the Royal Chalybeate Spa Concert Room, under distinguished 
patronage. The band and chorus numbered between forty and 
fifty performers. The principal vocalists were Miss Amy Empsall, 
Miss Arnold, and Messrs. Culvert, Hardisly, Crowther, Parker, 
Jackson, and Parvin The band was ably led by Mr. Arnold, who 
proved himself an accomplished violinist on the occasion. The 
Oratorio was given to the thorough sati-faction of a crowded 
audience. Mr.J. Willans presided at the harmonium, and Theodore 
Seifart, Esq., conducted, 





Herrrorp.—The Christmas special meeting of the 
Hereford Choral S ciety was held at the College Hall on Wednes- 
day evening. the 22nd ult. when the Rev. Sir F. A. G. Ouseley’s 
Oratorio. The Martyrdom of St. Polycarp, was given, Mr. Town-hend 





the musical class-room on Christmas Eve. We regret that we 


— Space to report the extremely judicious remarks upon the | 


ous pieces performed: but we trust that Professor Oakeley's 





Smith being the conductor The performance was in every respect 
highly successful. and reflected great credit both on the able con- 
ductor, and the performers. ‘The solos were admirably given by 
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the Revds. W. D. V. Duncombe and G. A. Robinson, and the Misses | The concerted pieces were the stringed quartett of Mozart i 
Broad. major (one of those dedicated to Haydn); Beethoven's vie Sad 
Lamupourxe.—On the 23rd November, the Lambourne|1™® in D major, Op. 8, for violin, viola, and violoncello; and 
igs Oa Oa y Mendelssohn s quartett for strings, No. 1, Op. 44. Madame’ 
Choral Society gave the first two concerts of the winter series. % site ; adame Nor- 
: ” ' ~~. ~~ |man-Néruda also gave Beethoven’s Romance in G 7 
The first part of the programme consisted of Bennett's Zrhibition| Oy 49 for violin, with pianofort : major, No, 1, 
Ode, and a selection from Acis and Galatea, The choruses were, | sc P si accompaniment, 
upon the whole, carefully and steadily given. The solo parts in| Lutron.—A Promenade Concert was given in the large 
Acis were sung by Miss Seymour, of Crowood; Miss Jennings, Mr. | Plait Hail on the 30th November, before a crowded audienc . 
Charles Barnes, and Rev. H. W. Miller, Mus. Bac., Oxon. In the band played some well arranged selections, and Madlle ya 
second part the selection was miscellaneous, comprising (for the sang with much success Allen's ‘‘ Beware,” and Bishop's “ rbd 
choir) Haydn's ‘* Come gentle spring,” (capitally sung, and encored) discourse Mr. Orlando Christian was warmly applauded in “The 
Kreutzer’s well-known “ Curfew,” Hatton's ‘ Ah! could I with Vagabond,” and “Stirrup Cup,” and obtained a very decided en : 
fancy stray,” Smart's ‘Hunting Song,” and a part-song (without for “The Village Blacksmith.” Mr. A. Wellah was also ve — 
accompaniment) written by the Society’s energetic conductor, Mr. | tive in his songs. Mr. Charles Inwards was accompanist 2 ol 
George Martin, Mus. Bac., Oxon., all of which were effectively ren- | , _ Jigs 
dered. We must also especially mention Mozart's characteristic | Mancuester.—T'he Sunday Evening Sacred Concerts 
Pianoforte Sonata, No. 17, which was exceedingly well played by given at the Royal Amphitheatre, Bridge-street, have been exceed- 
Rey. H. W. Miller. In the evening the second part of the pro- ingly well attended, the audience, on the occasion of Madame 
gramme was rendered a trifle more popular by a judicious change Rudersdorff's engagement, numbering about 3,000. The band and 
here and there, and encores were frequent. Both concerts were chorus are highly efficient ; and some of the best standard Oratoriog 
well attended. pee been given during the concerts which have already taken place. 
: pect tons — aye a eee .,, | Amongst the principal vocalists who have appeared at th q 
_ Leamtxeron Priors.—The Philharmonic Society gave | tainments Scxtine Winieans Materia GO may mention Ene 
its first concert of the present season at the Music Hall, on Monday, | Anna Hiles, Miss Berry-Greening Miss Rosenthal Mr. H "0d 
the 15th ult., under very distinguished patronage, and before a large Phillips, Mr. Allen, &c.——TueE Cheetham Glee and Choral Unien 
audience. The first part comprised Romberg’s ‘* Lay of the Bell,” | gaye the second concert of the season on the 20th ult. The first 
the solos in which were effectively rendered by Miss Hudson part of the programme consisted of selections from the Messiah 
(soprano); Mr. Barnett (tenor), and Mr. James Rose (bass), all ‘The professional vocalists were Miss Clelland, Mrs. Davis, and Misg 
members of the Society. The choruses were given with much preci- Tomlinson. The second part comprised several well-selected part- 
sion and effect. The second part was miscellaneous, and included gongs and vocal solos. Mr. Henry Walker conducted and accom- 
several vocal pieces which were highly successful. A selection of panied. 
choruses, part-songs and glees was also excellently sung by the| i 
members of the choir. Mr. H. A. Heden was leader of the band, Martsorovc.—On Monday evening, the 6th ult.,a 
and the performance was most ably conducted by Mr. R. Ward. very excelient concert was given by Mr. W. S. Bambridge, the 
’ talented organist of Marlborough College. The programme was a 
Leex.—The first concert for the season of the Amateur | thoroughly classical one, and reflected the highest credit upon the 
Musical Society took place on the 30th November, and was attended | taste of the concert-giver. Amongst the most successful instru- 
by a numerous audience Several choral pieces were given by the mental pieces were a trio by Beethoven, for pianoforte, violin, and 
members of the Society with the utmost success; and a Cantata violoncello, three movements from Schuberts Pianoforte Sonata in 
called the Foresters’ Roundelay (composed by John Wass) was a B flat major (op. 140), and Mozart’s Sonata in D major, for two 
special feature in the programme. The principal vocalists in this Pianofortes. In all these compositions Mr. Bambridge proved him- 
work were Miss A. Smith. Messrs. T. H. Booth and Beckett. The Self an able and thoroughly efficient classical pianist, whilst in some 
other solo singers were Miss Nicholson and Mr. C. H. Coulson. | lighter music he also displayed the most facile executive powers, In 
There was a small band, which was ably conducted by Mr. Powell. | the instrumental department Mr. Bambridge was assisted by Mr. J. 
Ae W. Gunniss (violin), Mr. W. H. Aylward (violoncello), and Mr, G. E, 
Liverpoot.—On the 20th November a very fine organ | Bambridge (pianoforte). The vocalists were Miss E. Cole, Mr. 
was opened by Herr Schneider, at Mr. Massey’s Organ Factory, | Vernon Rigby, and the English Glee Union. The concert was fully 
Pembroke-street. The organ has been built under the super-| and fashionably attended.—Tus Amateur Concert given at Marl- 
intendence of Mr. J. Lloyd Parry, organist of St. Matthew’s borough College on the 14th ult., was attended by most of the 
Church, Scotland-road, for a cathedral in South America. There leading families. and proved in every respect a decided success. 
was a large and appreciative audience; and the beauties of the Contrary to usual custom, the first part was secular and the second 
instrument were displayed to great advantage by the performer.—— sacred. Much talent was exhibited on the occasion, Mrs. Thomas, 
Tne Philharmonic Society gave its 10th subscription concert on the Miss Iveson, Miss Geraldine Fitzgerald, and Mrs. Reginald Smith, 
30th November. The solo performers were Madlle. Natalie Carola creating a marked effect in all their solos. The proceeds of the 
and Signor Piatti. The principal orchestral work was Mendelssohn's | performance were given to the Marlborough College Chapel Im- 
Italian symphony; Meyerbeer’s characteristic overture to Siruensee provement Fund. Mr. Bambridge conducted with his usual ability. 
was also played with much spirit. Madlle. Carola has made very |———THE concert at Marlborough College, which annually com- 
decided progress since her last appearance at these concerts, and mences the week preceding Christmas, was this year unusually 
she gave a well-chosen selection of songs. Signor Piatti’s concertos good. The orchestra was thoroughly eflicient. The first 
were, #8 they always are, exquisitely played. In the first. the chorus “ Welcome” (music by the choirmaster and conductor, Mr. 
Adagio and Rondo from Romberg’s Concerto Suisse, the delicate and | Bambridge), was sung with much spirit; and all the choral and 
refined accompaniment of the orchestra must be commended. The! Vocal pieces were received with warm applause. Amongst the 
second violoncello solo,was a Sonata in A, by Boccherini, in which | instrumental solos were the pianoforte Impromptu, op 29 (Chopin), 
Mr. Benedict's pianoforte accompaniment was a decided feature. | by Mr. Bambridge, and Mendelssohn's ‘* Andante and Rondo Capric- 
This piece, being encored, was replaced by an effective transcription | cioso,” well played by Master Rogers, a boy only twelve years 0 
of F-seniy Ave gon, which also gave much satisfaction to the | age. 
audience.——TuHE Eleventh Subscription Concert of the Philhar- " , » OF Jov ery 
monic Society took placeon the Lith ult.; the principal artists being Merrny R.—On the 25th November, . = —_ 
Madame Lemmens-Sherrington, Madame Patey, Mr. Montem Smith concert was given by Mr. Lawrance at the Drill Hall. fovted 
and Mr. Patey. The first part of the concert was devoted to the per- | /ormance was exclusively a vocal one ; and the selection a ° “3 
formance of J. F. Barnett’s Ancient Mariner. The second part was the utmost pleasure toe large audience, Histeme fe Zalian 
miscellaneous; the only instrumental works being the overture bate several songs with her usual success, and uais.. ta a 
to William Tell (which was encored) and Onslow’s overture to Le Miss Jocelyn, Mr. Beverley and Herr Deck were also most sioaat 
Colporteur. Amongst the most effective songs were ‘She never ably received in all their vocal solos. Amongst the most ——— 
told her love” (excellently sung by Madame Patey and encored) Pieces we may mention a duet, “Oh. happy hour,” from ago 
and Mr Montem Smith’s ** Would you gain the tender creature,” of ¢ nadine, composed by Mr Lawrance, which was gs eA 
from Acis and Galatea, which was given with the most refined ex- Madile. Zuliani and Mr. Beverley with mace oben. roof the 
pression.——On Saturday evening, the 18th ult., a performance of presided most ably at the pianoforte during the greater part 
Handel's M ssiah took place at the Liverpool Institute, Mount-street, geno x 
by the *Sociéta Armonica.” | The concert was given in aid of that] | Mrrement, Oxrarto, Canapa.—On Friday, November 
Spee seat » Liverpool Children’s Infirmary ; and it is| 9th, a concert was given in Trinity Church as a farewell to Mrs. 
gratifying to record that the attendance was very numerous The} Flyea. the late organist, who is leaving Canada, much to the regret 
solos were wellrendered by Miss Monkhouse, Miss Fanny Armstrong, | f both the c ngregation and choir. The choruses comprised the 
Mr. C. W. Robinson and Mr. T. J. Hughes. The band and ck ms sieht Soe ager aica age 8 vellous 
“ Nil Peat sees J ; 10rUs | «Gloria in Excelsis,” from Mozart's Twelfth Mass; ‘The marve 
were highly efficient: and in every respect the performance was |, k.” fi av ae los by Mrs. Williams) ; Ebdon's 
thoroughly satisfactory. On Wednesday, the 22nd ult., the|\w,. peed qo ig gas Nepdegtis 4 ~ ype thems, The follow 
Philharmonic Society gave the first of a series of Classical Con-|; Se es eee ae wait +] know that 
certs on the plan of the London ** Monday Popular Concerts.” fag setae seen site aa? mith wole-snclias sage t leave his 
The executants were Madame Norman-Néruda, Herr L. Ries, Mr, |» yer hg ees. — me bey ——e M 3. Horni- 
Zerbini Si iatti Meee es, MY. soul in hell,” (Mrs. Service) ; ‘Tennyson's ‘* Too late” (Mrs. 
Zerbini, and Signor I iatti. From the impassioned character of I k). # iN biel th? (M i Whitehead). The concert concluded 
Madame Norman-Néruda's solo playing, it was naturally a source EOE) Bn. aero CBEPS ERED Bae): " , 3, Young, 4 
assis : y asource with a Farewell piece, composed for the occasion by H. 8. Young, 
of some anxiety as to how far she would be able to blend her own t ae gganee ol : ked effect, and elicited 
style with that of other performers, but the rich and delicate en- pthc anh vd — RE GO FLO re 
semble of the trio and quartetts of the evening most effectually eR aoe. Jovi 
removed all fears on the subject. Mr, Santley was the vocalist,! Newport, Monwovurn.—On Monday, the 29th Novem- 
and gave a quaint and beautiful song. by Scarlatti, “\O cessate di| ber, at the Town-hall, under the patronage of the Mayor, T. Beynon, 
piegarmi,” Schubert's ‘“Erl King,” and some old English songs, | Esq., Miss Annie Finch gave a complimentary benefit — 
which were vehemently encored. Madile. Constance Skiwa played | Miss Finch is a young lady of considerable repute as a vocalist, an 
on the pianoforte, with much brilliancy, a Polonaise by Chopin. | is a great favourite for the readiness with which she ever renders 
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ces gratuitously when requested. The programme was of 
DF enemas chaneaia and was throughout exceedingly well 
rendered. The vocalists, all of whom are well known to Newport 
ndiences, were Miss Adela Dowle, Mrs. Robshaw, Miss Annie 
Finch ; Master B. Edwards; Messrs. Witts. Robshaw, Elliott, 
Townsend, and Alonzo Townsend; accompanists, Miss Pritchard 
and Mr. Valentine Charles. In the course of the evening Miss 
Finch sang with much taste a new song *‘ Hidden love,” (the com- 
ition of Mr. V. Charles, organist of Christ Church), which was 
greatly admired. 

Newport (Satop).—Mr. J. G. Hughes’ concert took 
place in the Assembly Rooms, on the 30th November, under distin- 
guished patronage. Miss Clelland and Mr. Carlos Lovatt were the 

cipal vocalists, Mr. Dunning, solo violinist, and Mr Smart, 
pianist. The Malins’ Glee Union gave a good selection of glees. 
Amongst the most effective pieces were the duets, Haydn's 
“Graceful Consort,” and Smart's ‘‘ When the wind blows in from 
the sea’ (given by Miss Clelland and Mr. Lovatt); and ‘The 
Sisters of the sea,” and the ‘Tar's Song,” by the Malins Glee 
singers. A violin solo, well played by Mr. Dunning, was encored. 


Nortu Capsury.—The second of a series of musical 
and Literary entertainments was given on Tuesday evening, 
November 30th, in the National School-room, before a crowded 
audience. The instrumental portion of the performance was 
entrusted to Mr. E. R. Hayter (violin), Mr. T. Pitman (viola), Mr. 
Cox, senr. (violoncello), Mr. Arthur (pianoforte), and Mr. Cox, 
jun. (harmonium), all of whom acquitted themselves in a highly 
creditable manner. 

O.pHam.—Under the auspices of the Oldham Church 
Institute, Haydn's Oratorio, The Creation, was given on the 6th 
ult., by the members of the Borough Choral Society, in St. Peter's 
School-room, Union-street. The solo vocalists were Miss Clelland, 
Mr. Tanner, and Mr. Clafton. Miss Clelland’s singing was greatly 
admired, especially in the air, ‘‘ With verdure clad,” which she gave 
with much purity and feeling. Mr. J. Bodden was leader, and Mr. 
J, Wilkinson, conductor. 


Osserr (YorKsHIRE) —The most successful concert ever 
given by the Choral Society took place on the evening of the 
18th ult. The work selected was Mendelssohn's Elijah, which was 
performed under the direction of Mr. J. W. Dean, with a band and 
chorus of eighty performers. The principal vocalists were Miss 
Amy Empsall, Mrs. Quincey-Nalton, Mr. Sutcliffe, and Mr. Joseph 
Clafton; Mrs. Lofthouse and Mr. Ellis lending valuable assistance 
in the concerted music. Miss Empsall gave much satisfaction ; 
and Mr. Clafton was highly effective in the part of “ Elijah.” 


Oxrorp.—The annual performance of Handel’s Messiah 
by the Oxford Choral Society took place in the Corn Exchange on 
the 22nd ult. The professional vocalists engaged were Messrs 
large and Hunt (of the St. George’s Chapel Royal, Windsor), Mr. 
Farley Sinkins (of Christ Church Choir) and Mr. R. Allder, all of 
whom gave the exacting solos allotted to them with excellent taste 
and feeling. They were ably assisted by several lady amateurs, 
who were also highly effective in the solo music, and received warm 
applause. The choruses were generally sung with much steadiness 
and precision. The band was small, but efficient; and Mr. Allchin 
conducted with mnch skil! and judgment. 


Preston.—On the 23rd ult. an excellent performance 
of the Messiah took place at the Guildhall, before a large audience. 
The Oratorio was given under the auspices of the Choir of the 
Parish Church, and the orchestra was in every respect thoroughly 
éficient. The principal vocalists were Miss Elam, Miss Heywood, 
Mr. Grime, and Mr. Hilton, all of whom proved themselves fully 
equal to the music allotted to them. The choruses were well given 
throughout. The Rev. J. Eckersley conducted most ably, and Mr. 
Greaves presided at the Harmonium. 


Sarrasoi—On the 18th ult.,a concert of vocal and 
instrumental music was given in the Town Hall, by Mrs. Kerley 
(organist of St. Andrew's Chapel, Plymouth), assisted by members 
of the choir The pianoforte solos by Mrs. Kerley were played 
with good effect and were loudly applauded, and the concert was in 
every respect thoroughly successful. 


ScarsoroveH.—On the 21st ult. a successful performance 
of the Messiah was given at the Spa, the orchestra consisting of a 
number of amateurs resident in the town (assisted by a few pro- 
fessional players) and the vocalists comprising the choral body 
known as the Scarborough Choral Union. The principal singers 
were Miss Marie Thompson, Miss Newbound. Mr. Moulding and 
Mr. Charlesworth, all of whom must be warmly congratulated us.on 
the manner in which they interpreted the so’o music entrusted to 
them. The orchestra was efficiently led by Mr. Shaw, and Mr. 
Naylor, Mus. Bac., was an able conductor. 


SaerrieLp.—Mr. Crowther Alwyn, a young artist who 
has already made his name at the performances of the Royal 
lemy of Music, London, gave a concert at the Music Hall on the 

%th November, under the most distinguished patronage. Mr. 
Alwyn proved himself on this occasion not only a thoroughly con- 
Scientious Pianist of the true school, but a composer of no ordinary 
Pretension, his Capriccio in F minor possessing a merit far above 
ordinary run of students’ compositions. The programme inclu- 
ded Haydn’s Quartett in D minor for two violins, viola and vielon- 
cello, and Mendelssohn's Quartett in B minor, for pianoforte. violin, 
Viola, and violoncello, in the latter of which Mr. Alwyn admirably 
sustained the pianoforte part. He was assisted by Messrs. Hill and 








Phillips (violins), Folkes (viola), and Aylward (violoncello). Miss 
Robertine Henderson was the vocalist. 


SHERBORNE, Dorser.—The Amateur Orchestral Guild 
(a national Society, whose object is the organisation of advanced 
amateur executants for the performance of the orchéstral classics) 
held its sixth meeting on the 23rd and 24th of November, when two 
very successful concerts were given in aid of the funds of the Yeat- 
man Hospital. Miss Tennant, a talented amateur vocalist, sang, 
with orchestral accompaniment, Weber's scenas, ‘‘ Before my eyes 
beheld him,” and “Ocean, thou mighty monster;” Mendelssohn's 
‘* Infelice,” and a cavatina by Verdi. The band played Beethoven's 
‘* Pastoral Symphony,” Haydn's ‘‘ Oxford Symphony,” and several 
overtures. Special mention must be made of a new overture by Dr. 
Haking (the Director of the Guild), and Beethoven's violin concerto, 
which was well played by Mr. Burnett. The room was crowded. 
——Tue Sherborne Philharmonic Society opened the season with 
a concert on Monday evening. the 13th ult., before a numerous and 
attentive audience. The first part consisted of Handel's Alerander'’s 
Feast, with full orchestral accompaniments. ‘The soprano solos 
were well sung by Miss Baumann; and Mrs. Goldsmith's voice 
was heard to advantage in ‘* Behold Darius,” which was rapturously 
applauded. The tenor solos were taken by Mr. Kearton, lay vicar 
of Wells Cathedral, who possesses a very good voice. The choruses 
were given with great precision, especially ‘* Let old Timotheus,” 
and much credit is due to the talented conductor, E. Herbert, Esq., 
Mus. Bac., Oxon, for his exertions on behalf of the Society. The 
second part was miscellaneous, and contained an effective vocal and 
instrumental selection. 


Sournampron.—Mr. Ellis Roberts gave a concert at the 
Polytechnic Institution on the 4th ult., assisted by Miss Ellen Glan- 
ville. and Miss Adelaide Newton. Miss Glanville was very successful 
in ‘ "Tis the harp in the air,” accompanied by Mr. Ellis Roberts. 


Sovurn Norwoop.—The Musical Society gave a per- 
formance of the Messiah on Monday, the 20th ult., with Mrs. Leete, 
Miss Comley, Mrs. Bennett, Mr. Phillips, and Mr. H. Bell for 
principal vocalists. The singing was extremely good throughout. 
Miss Comley made her first appearance at these concerts, and 
exhibited. with some nervousness, a contralto voice of much power. 
The execution of the choruses deserves especial notice for extreme 
accuracy and spirit. The concert was conducted by Mr. W. J. 
Westbrook, and Mr. J. S. Bates accompanied. 


Sr. Arpans.—A Concert was given in the Assembly 
Rooms, on the 27th November, in aid of the Cricket club. Artists, 
Miss Ellen Glanville, Mr. J. C. Morris, Mr. Frank Thornton, &c. 
Miss Glanville was encored in both her songs, and also in the duet 
with Mr. Frank Thornton. 


Srratrorp, Essex.—The West Ham Philharmonic 
Society gave the first concert this season in the Artillery Hall, on 
the 17th ult. The first part comprised a Christmas selection from 
the Messiah. The professional assistance of Miss Kate Frankford 
(soprano) and Miss Flora Lamb (contralto) was secured, the tenor 
and bass solos being taken by Mr. Colson Phillips and Mr. Atherton 
Latta, who well sustained the reputation they have already gained 
in connection with this Society. The second part of the concert 
was devoted to part-songs, ballads, &c., all of which were well given 
by members of the Society. Mr. T. W. Horn presided at the 
Harmonium, Mr. F, Kitson at the Piano, and Mr. J. S. Bates 
conducted. 


Tavistock.—The second anniversary service was held at 
new Church, on Thursday evening, Nov. 25th, before a large con- 
gregation. The Cantate and Deus were sung to Jackson in F, and 
the anthem was ‘‘ O, how amiable are Thy dwellings "( Richardson). 
During the service, also. the hymns, ‘“‘ Sometimes a light surprises ” 
(Haydn), ‘“‘ Head of the Church triumphant" (St. Andrew), and 
**3un of my Soul” (Hursley) were sung. The “ Dona Nobis,” from 
Haydn's First Mass, and the * Hallelujah” chorus, from the Messiah, 
were performed as opening and concluding voluntaries by Mrs. G.N. 
Partridge, the organist of the church. The collection in aid of the 
general expenses amounted to upwards of £10. 


Tiverton.—The special services in connection with the 
opening of the reconstructed organ at St. Peter's Church, were 
larg-ly attended both by clergy and laity. Mr. S. Reay, organist 
and Song-school master of Newark-upon-Trent, presided at the 
instrument. The musical portion of the service (which was well 
rendered) included Travers’s anthem, ‘‘ Ascribe unto the Lord,” 
‘Te Deum,” and ‘‘ Jubilate,” Reay's Service in F, Psalm 5. to a tune 
by W. T. Best, &c., and the concluding voluntary was Mendelssohn's 
War March of the Priests, from Athalie. In the afternoon 
Mr Reay gave an excellent recital of organ music, in which the 
capabilities of the instrument were well displayed. It is but fair 
to say that Mr. Willis (to whom the task of reconstructing the 
organ has been entrusted) has fully and most liberally carried out 
his contract. 


Tunsripge We.tis.—On the 30th November, at the 
Royal Sussex Assembly Room, (in connection with the Tunbridge 
Wells Literary, Scientific, and Useful Knowledge Society) a selec- 
tion of popular readings was given, interspersed with vocal and 
instrumental music The Rev. George Hone-Goldney. President 
of the Society, occupied the chair. The principal vocalists were 
Miss Charlotte Knight, Miss Knight, Mr. G. Wood, Mr. W.*,C. 
Gough, and Master Gough, all of whom were highly successful. 





Several ladies and gentlemen, residents of Tunbridge Wells, 
assisted in the choruses, The room was well attended, 
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Watsatit.—The Choral Union, which has been in 
active practice for nearly three years, gave the third concert on 
Monday, the 29th November. The programme was divided into 
sacred and secular, the first part comprising selections from Judas 
BMaccabeus, and the second, Songs and Glees. The performers 
numbered seventy, band and chorus, assisted by Mr. Bywater 
(tenor) and Mrs. Myers (soprano). Mr. Harrison (a débutant) dis- 
played a bass voice of much power, and created a most favourable 
impression in all his solos. The concert was in every respect a 
success. 

Warrieron.—The Musical Society of this town gave 
the first concert of the season on the 23rd November, the solo 
vocalists being Miss Clelland, of Manchester, Mr. Moulding, of 
York, and Mr. Clafton, of Oidham; Organist, Mr. H. Walker, of the 
Free Trade Hall, Manchester; Conductor, H. Hiles, Mus. Doc., 
Oxon. The choruses were uniformly well sung by about 150 members 
of the Society. The principal vocalists were highly efficient. Mr. 
Walker accompanied the songs with much taste; and his playing 
formed u decided feature in the performance. 

Warrorp.—The Harmonie Society commenced the 
present season with a concert in the Corn Exchange, on Thursday, 
November 25th, the Oratorio chosen for performance being Judas 
Maccabeus. The principal vocalists were Miss Maria Langley, Mr. 
George Platt. and Mr. H. Bell. The band, though small, was 
highly efficient. The following choruses were excellently given, 
“© Father!" ** Lead on!” “Sion now her head shall raise;” and ** We 
never will bow down.” Mr. Platt made a successful first appearance 
at the Societv’s Concerts; and Mi+s Langley and Mr. Bell also sang 
with much effect. Mr. Peel conducted with his usual ability. We 
understand that Ziijah willbe given at the next concert. 

Wesron-Surer-Mare.—The first “ open night” of the 
Philharmonic Society for the present season took place at the 
Assembly Rooms, on Tuesday, the 21st ult. Mendelssohn’s Oratorio, 
St. Paul, was the work selected for performance; and on the 
whole, considering that all the soloists were amateurs, it was given 
very creditably. The overture and accompaniments were played 
on two grand pianofortes and harmonium, the music for the last- 
named instrument being arranged for the occasion by Mr. Arthur 
E. Dyer, the conductor, to whom infinite credit is due for the 
manner in which the members of the choir acquitted themselves. 


Wraasy, Lrxcoutnsatre.—On the 30th November, the 
members of the Amateur Society, with their vicar, the Rev. W. H. 
Marshall. presented Mr. Barraclough, lay vicar of Lincoln, with a 
very handsome black and green marble time-piece, bearing the fol- 
lowing inscription: “* Presented to Mr. Barraclough by members of 
the Wragby Choral Society, in acknowledgment of the attention and 
liberality shown by him as their conductor, November 30th, 1869.” 

York.—A highly successful concert was given on Wed- 
nesday, the 13th ult., in the Festival Concert Hall. The Messiah 
was performed in a manner which has not been heard in the pro- 
vinces for years. The principal artists were Madame Lemmens- 
Sherrington, Miss Sherrington, Miss Jessie Meenan, Mr. Nelson 
Varley and Herr Angyalfi. Mr. R. Burton's efficient chorus, assisted 
by the York Cathedral! choir, and other local talent, gave the 
choruses with the utmost effect. The room was crowded. The band 
was complete, and Mr. R. Burton (Leeds) filled the office of con- 
ductor. PERE 

Orcan Apporstments.—Mr W. H. Smart, Organist 
and Choirmaster, to St. Matthew's, Newington. Mr. R. Taylor, 
late of St. Patrick’s Church, to “The College,” Brighton —— 
Mr. T. H. Torrington, late Organist of the Great St. James 
Street Wesleyan Church, Montreal, to King's Chapel, Boston. 








OBERT COCKS and CO.'S MUSICAL CARDS, 
for Learning to read quickly at Sight. Post free for 24 
stamps.—London: New Burlington-street. 


| OBERT COCKS and CO..8 NEW PIANO 
MUSIC. 
L’Etoile du Soir. Brinley Richards. . 3s. 
Ah! Perd ona (Mozart). Geo. Forbes. 3s. 
Thy Voice is near (W. T. Wrighton). Brinley Richards. 
Theresa (Romance). Geo Forbes. 3s. 
O Fair Dove O Fond Dove (A. 8. Gatty). 
The Harp of Bragela. Geo. F. West. 4s. 
La Vivandiere Morceau Militaire. Brinley Richards. 3s. 
Echoes from the Highlands. W.8. Rockstro. 4s. 
The Flower G-therer (8. Glover). W.5. Rockstro. 4s, 
Benedictus (from Mozart's Requiem). Geo F. West. 3s. 
The Holy Family. W.H. Cailcott. Books 10, 11, and 12, Each 5s. 
Fach at half-price, with an extra stamp for postage, 
ABT’S (FRANZ) FOUR-PART SONGS, with Pianoforte Accom- 
paniments. Post free, each three stamps. 
My Fatherland. The Drummer’s March. 
The Birds are Coming. The Minstrel’s Good Night. 
Cheerful Drum, The Consecration. 
The Swallows. The Wanderer's Return. 
Gaily o’er the Ocean. The Soldier's Adieu. 
O Sweet Flowing Streamlet. The Earth it loves Rain. 
London: Robert Cocks and Co, New Burlington-street; where 
may be had gratis and postage free a Catalogue of Four-Part Songs, 


YATALOGUE of NEW VOCAL MUSIC, Gratis 


) and postage free, Published only by Robert Cocks and Co., 








08. 


Carl Luini. 3s, 


New Burlington-street, London. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ISHOP, SIR HENRY R.—A Selection of Gleeg 


Trios, Quartetts. &c.. in vocal score, with an Acco 
for the Pianoforte. Three volumes, 8v0., whole cloth os ey 
For contents, see page 350. ee 


HE MUSICAL TIMES.—Vols. XI. and xy 
Whole Cloth. 7s. ‘ 
OOPER, ALEX. §.—The Nicene Creed for 
Parish Choirs. Unison or Harmony. Octavo, 6d.; yj 
Copy, ld. To this Setting was awarded the First Prize offered 
by the Ely Diocesan Church Music Society, March, 1869, 


—— The Nicene Creed. Monotone Setting with 
companiment. Octavo, 3d. . Organ Ac. 


ORDAN, C. WARWICK, Mus. Bae., Oxon, 
e Magnificat and Nunc Dimittis. Harmonized on the 6th 
Gregorian Tone. Octavo, 3d. 
ti eer EK. H.—In the beginning was the 
Word. Full Anthem for Christmas. Vocal score, 9d: 
vocal parts, 6d. Bite 
RYE, J. T.—From Greenland’s Icy Mountaing, 
Hymn for four voices, adapted from Beethoven. Octayo, 34, 
EIGH, ARTHUR G.—Hymn Tunes, Chants 
and Kyrie. Octavo, 4d. , 
ILLEARD, J.—Brightly gleams our Banner, 
Choral Processional Hymn. Octavo, 3d. 
-—— Though nature's strength decay. Choral Hymn. Octavo, 3d. 
er, H. J.—The Rose of Sharon, A 
Christmas Carol. Octavo, 1s. 
YKES, JOHN B.—Christmas! happy Christ. 
mas. PartSong. The wordsby Mrs.Cammack. Octavo, 3d, 
EECROFT, G. A. B., Mus. Bac., Oxon—A 
Christmas Carol. Words by Rev. W. E. Whitaker, B.A. 
Octavo, 6d. 
— J.—Loyal Death. A Song for Bassor 
Baritone voice, 1s. 9d. 
A SPA, ROSARIO.—Each fair Maiden. Quintett 


from the * Artist's Stratagem,” a Drawing-room operetta, by 
J. Tom Burgess, E-q. 9d. 


ROUGHTON, JAMES.—From Greenland’s Iey 
Mountains. ‘Trio for female voices, 1s. 6d. 
— Marche Funébre. 2s. 
—— Christmas Carols. No.1, Holly Berries. Four voices, 1s. 3d, 


ILAS, E.—Impromptu. Piano Solo, Op. 72. 


1s. 6d. 
—— Malvina. Romaice. Piano Solo. Op. 75. 1s. 6d. 


\ ACFARREN, WALTER. — First Sonata for 


Pianoforte and Violin. Dedicated to Henry Holmes. 6s. 


\ ESLEY, S.S.—The National Anthem. (New 
Edition), with Variations for the Organ. 28, 


| ap alarovaey tt G. A.—Sonata for the Organ, 


From the ‘‘ Organist’s Quarterly Journal.” 4s. 


OOPER, GEORGE.—Organ Arrangements, No. 
32, price 2s. Barearolle, from Op. 135 (Spohr); Allegro con 
moto, from the Quintett, Op. 18 (Mendelssohn); and Sing of Judg- 
ment, Soprano Solo and Chorus from the Lauda Sion (Mendelssohn), 
S" AINER, JOHN.—Arrangements for the Organ, 
LJ No. 5., price 2s., contains: Adagio espressivo from Symphony 
in C (R. Schumann). Cavatina from the Violin Quartett No, 13 
(Beethoven). Andante (Abel), and Andante from P. F, Sonata 
No. 3, Op. 120 (Schubert). 
London: Novello, Ewer and Co. 











A CHRISTMAS CAROL, “ ‘The Rose of Sharon.” 
Words by Miss Carnernye Wrixxwortu. Music by H. J. 
WuitLing, Octavo, 1s. 

London : Novello, Ewer and Co. 
FOR CHORAL FESTIVALS, : 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Tatuis. Arranged for Four Voices 

by Josern Barnsy. Price 4d, 

THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew, Wells-street. Edited by Joszra Banwst. 
Price 4d. 

THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by Joseru Barney. Price 4d. 

London: Noyello, Ewer and Co. 
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highth Edition. 
OQULE’'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 58. 61.; sep. vocal parts, 2s. each. 
QUPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 
~ PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price ls., in cloth, 1s. 6d. 
Foarth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
thial use. By B. St. J. B. Jouxs, Esq. Price 3d. Novello, Ewer 
and Co. 
HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mork, Mus. Doc., Oxon. In paper, 1s.; cloth, 
& London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. ; 
HE ANGLICAN CHANT-BOOK, edited by E. 
@. Mong, Mus. Doc., Oxon. In paper cover. Is. 6d.; cloth 
fa6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rid by His Grace the Archbishop of York. 2%4mo., without 
chants, 1s.; with Proper Psalms, ls. 3d.; small 4to. 5s.; large 4to. 
lls; each voice part, separately, 2s. Canticles, score, smal! 
quarto, 9d.; separate parts, 3d.; words only, 24mo. 1¢d. 
Novello, Ewer and Co., and Parker and Son. 


ae ocoencee | CHANTING: FREE 
CHANT.—CADENCES for the Recitation of the Psalms 
By Joun Crowpy. Is. 
































without pointing marks. 





Now ready, price Six Shillings and Sixpence, 4to post, handsomely 
bound in cloth, the Third Edition of the Rev. R. Browy- 
BortHwick's 

UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 

Eilerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 

MENTS by Goss, SuLtivan, Ture, E. J. Hopkins StTEGGALL 

Staiver, WestLaKe, CaLKIN, ReINaGLe, BARNEY, Warp, VER- 

BINDER, HakinG, OusELEY, BARRETT, FRED. HERVEY, &c, &c. 

Small Edition of the Words alone, fur Congregational use, neatly 

bound in cloth, price Sixpence. An Edition de luxe, on extra large- 

sized thick toned paper. price one guinea, in sheets. 

CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
litany Tunes, &c. London: Novello, Ewer and Co. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surra 
}» Harmonies by Wa. Jackson, containing 318 Tunes in various 
to suit the New Hymn Books. Prices :— 
Organ Seore, Imperiai 8vo. (engraved) cloth boards, 83. 0d. 





Do. Foolacap 4to., (printed) do. 5s. Od. 

Do. do. in limp cloth 4s, Od. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 

cloth boards eee ° eee each Is. 0d. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom 
cloth. 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS, &c Arranged by 8. Saurra, Esq. 
Score, with words, Foolscap 4to, cloth boards 28. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. ew Is. Od. 
. ae Schools) No. 7, 9d. —No. 8, 1s. —No. 9, 1s. 3d. 
Imo. (Vocal Score) No. 10, 18. 6d.—No. 11, 2s.—No. 12, 23 6d. 


THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards i non we = 88. Od. 
. roan, gilt edges ace es 10s. 0d. 
Single Vocal Parts, cloth boards... »  @ach~=—s2g. Od. 


*,* The usual allowance to Congregations. 
ee: Beeio, oC Co.; John Snow and Co.; and the 
Tonto Sol- gency. ‘ord: Thomas Brear, And, by order, 
all Booksellers and Musicsellers. . 





A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants. intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 


congregations. Nearly 100,000 copies have already been sold. 
No.l. Limp cioti, curnea we... pa «- §=6-28. OGL 
+ 2 Cloth boards. red edges, gilt lettered... 33. 6d, 
TONIC SOL-FA €DITION. 
» 8. Limp cloth, turned in 2s. 0d. 


» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


Seventh Edition 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Joay Dosson, and for the most part 
revised and re-arranged by Haney JonN GacnTLetr, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges. 5s. 

MHE CONGREGATIONAL PSALMIST: A 
Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best composers, Ancient and Modern. 
Edited by the Rev. Henry ALton and H.J GauntTLettT, Mus. Doc. 
Compressed Score. cloth, 3s.; roan, gilt, 3s. 6d Ditto, with 
Chants, &c.. cloth, 5s. ; roan, gilt 5s. 6d. Vocal score, cloth, 5s.: 
roan, gilt, 5s. 6d. Ditto, with chants, &c., cloth. 7s. ; roan gilt, 83. 
Tonic Sol-fa edition, cloth. 3s ; roan gilt, 2s. 6d. Instrumental 
Score, cl th, 12s 6d.; roan, gilt, 15s. Separate Voval Parts, 
Soprano, Alto, Tenor, and Bass, stiff covers, each, 1s ; limp cloth, 
ls. 6d.; roan. gilt, 2s. Ditto with chants, cloth, 3s. 6d. ; roan, 
gilt, 4s. Chants, Sanctuses Anthems, & ,. Compressed Score, stiff 
covers, ls, 6d.; cloth, 2s.; roan, gilt, 2x. 6d. Ditto, cheap edition, 
cloth limp, 6d.; cloth beards, 9d Cheap Sol-fa edition of the 
Chants, &c , cloth limp 6d; cloth boards, 9d. A liberal allow- 
ance to Congregations and Classes. London: Hodder and Stough- 

ton. 27, Paternoster-row. 


YHURCH PSALMODY.— The HALLELUJAH, 
J) by Rev. J.J. Watre and Dr. Gauntietr. The Memorial 
Edition, compressed score. Edited by Dr. Warte, contains 375 
Tunes, in 100 metres, including all the popular favonrites, 
68 Chants, Te Deum, &c , &c. With Portrait and Memvir of late 
Rev. J. J. Waite, 3s 6d.; without, 34.; 50 copies or more, 2s. 6d. 
Haddon and Co. 3 Bouverie-street, and all B oksellers. 


| EV. W. BLOW’S HYMN ‘TUNES —Phirty five 

Original Psalm and Hymn Tunes, together with Five Re- 
sponses and Twenty-eight Double and Single Chants. Composed, 
and adapted forthe (regan or Harmomiun, by thy Rev Wa. Bow, 
M.A., Rector of Layer Breton, Essex. Price 3s. 6d. 

*“T have always found in congregational singing that those 
tunes, &c., which possess the most mel. dy, soon become the most 
popular.” —Vide Preface. 

London Sacred Music Warehouse: Novello, 
1, Berners-street, W., and 35 Poultry, EC. 











Ewer and Co., 


s. 6d. ; Nen-Subseribers, 5s. 


Edited by 


To Subscribers, 2 

HE ORGANIST’S QUARTERLY. 
Dr. Spark 
Contents :—PART V. (Jan. 1. 1870.) 
Faghetta, in @ minor. G Kvunmstrepr (Erfurt). 
Andante, in B flat. HENRY SMART. 
Andantino. in F minor. Batiste. 
Allegro (Alla Marci:) F major. Battstr. 
Adagio, in E flat (Choral Hymn), W. Spark. 
Mel dy, in C major, E. Sitas 
Andante Pastorale, in A major. Dr. STEGGALr. 
Easy Piece, without Pedal, A minor. G. A. MACFARREN. 
Theme, varied, in A major. F W. Hirp. 
PART VI. (April 1) 

Will contain Pieces by Alex. Guilman’, Gustav Merkel, Frederick 
Archer, Kuhmstedt, Leo Kerbusch, Walter Farratt, Philip Tietz, 
W. J. Westrop, &e. 

Each Part will in future contain at least Two Pieces of an easy 
character, suitable for young Organists. 

“It is a spirited and timely effort to supply a want of which 
Organists generally are beginnivg to have a healthy conscious- 
ness."—P +ll Mall Gazette. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Second Edition, handsomely bound in cloth, folio size, price 12s. 
or in Four Books 4a. exch, : 
YACH’S FORTY-EIGHT PRELUDES AND 


FUGUES, in «ll the Major and Minor Keys (the well tempered 
Clavichord). Edited, aud collated with all former editions of the 
Work, by W. T. Brest 

London: Novello, Ewer and Co. 


\ EDITATIONS on a FLOWER GARDEN, for 
| Piano, by E. Beswick, Pendleton, Manchester. Post free 
| for 19 stamps. 
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Just out. 
D*; WESLEY'S NEW CHANT-SERVICE. 
LETTER B. Morning & Evening. Price 1s. Novello & Co. 
Third Edition. ; 
‘ DEUM (Unison). An Easy Setting. By 
W. F. Tame .t, Organist and Choirmaster, ‘Clifton College. 
8vo., 8d. London: Novello, Ewer and Co. 


E DEUM LAUDAMUS, adapted to a Chant by 
Dr. W. Turner, varied for the use of Parochial Choirs, by 
Joun M. W. Youne, Organist of Lincoln Cathedral. Price 6d. 
Also, a FESTIVAL ANTHEM, ‘“O Lord, Thou art great and 
glorious.” Price 3s, 6d. Separate vocal parts, 6d. each. 
London: Novello, Ewer and Co. 














Second Edition. 
E DEUM LAUDAMUS.—The Setting Simple 


and Ecclesiastical in style. By the Rev. C. T. Bowen. 





Price 3d. London: Novello, Ewer and Co. 
Now ready, Nos. 1 to 6 (inclusive), of 
ERIES OF MODERN KYRIES. HYMN 


TUNES, CHANTS, &c., Edited by Ropert BRown-BortH- 
wick, Incumbent of Grange, Keswick. 
No. 1, by Dr. GzorGr ELvey, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BorrHwick and VERRINDER (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Harris andJ Baptiste CaLkin (Kyries), 
price 3d. 
No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d 
This Series is copyright. and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Co. 
ELY PRIZE SETTING. . 
HE NICENE CREED Composed specially for 
Parish Choirs, and equally adapted for Singing in Unison or 
in Harmony, by ALEX. S. Cooper. Price 6d. Unison copy, 1d. 





Also, 
THE NICENE CREED. Monotone Setting, with Organ Accom- 
paniment, by ALex. 8. Cooper. Price 3d. 
London: Novello. Ewer and Co. 

ICENE CREED for Voices in Unison. By 
Cuar.es H. Morcan. 6d. London: Novello, Ewer and Co. 
} EKLMUORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peack tT 1s I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Mark's CHant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price l¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 

Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 

London: Novello, Ewer and Co. 


. NOBIS DOMINE, arranged to the Corre 
| sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 
TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

““YO WHEN THE MORNING SHINETH.” 

J By H.B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 
squa’e Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 38rd thousand. Price 4d. 

London: Novello, Ewer and Co. 

















Price >ixpence. 
New SACRED MELODY for the ADVENT 
b HYMN.—* Hark the glad sound! the Saviour comes,” by H.B. 
Insc'ibed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley’s School. Highgate. 
London: Novello Ewer and Co. 


TEW SACRED MELODY tor the EPIPHANY 
HYMN. “Brightest and Best of the Sons of the Morning.” 
inscribed, with permission, to Her Grace the Duchess of Welling- 
ton, by H. B. Price Fourpence 
London: Novello, Ewer and Co, 
i— NEW AND POPULAR TUNE, ‘ Abide 
with me. fast falls the eventide,” for four voices (in harmony), 
unison and separate Organ Accompaniment, by Epwarp LAWRANCE, 
Organist, &., Merthyr Tydvil, 1s. The Clergy and Choirs sup- 
plied with a dozen copies or more, by the Composer, on exceedingly 
liberal terms. Also, the same Comporer’s most admired ‘ Six 
Responses to the Commandments.” Price 1s. 








London: Novello, Ewer and Co. 





ee 


HREE SHORT ANTHEMS, suitable for com. 


mencing Public Worship, viz. :— “The Lord is in His Hol 
Temple ;” “If we say that we have no sin ;" ‘Rend your heart 
not your garments.” Music by E. J. WALLIs, Organist of Ho and 
Academy Chapel. Price 4d. : a 
Weippert and Co., 266, Regent-street, London, 


rl ry al al rl =. "See, 
REAT IS THE LOKD. An Easy Anthem 
Price 3d. By Hannan R. Binriexp, Reading, Berks 4 
reduction to Choirs. 


LORD, REBUKE ME NOT. An Anthemp 

A — bar eo - Roestel, Masic Sane 

reade, Huddersfield. ay be had of J. Willi: Berners. 
street, London, W. Also, . a 

THE LORD IS FULL OF COMPASSION. An Anthem by 

G. Witkinson. Published by Geo. Horsfall, Music Seller Areade, 

Huddersfield. May be had of Novello, Ewer and Co,, 1, Berners 
street, London, W. 


ASY ANTHEMS for VILLAGE CHOIRS by 
W. H. Grit. Price 2d. each ’ 

No. 1. “ Christ being raised ” 

No. 2. ‘‘Set up Thyself © God.” 

No. 3. “‘ How dear are Thy counsels.” 

No. 4. ‘‘ Like as the hart.” 

No. 5. ‘‘ Behold I bring you good tidings” (Christmas), 

Lond.n: Novello. Ewer and Co. 
Third Edition. 

i. LORD IS KING. Anthem by Tuoms 

TALLIs TRIMNELL, Organist of the Parish Church, Chester. 
field. Octavo, 4d. London: Novello, Ewer and Co. 


{\ARMEN MARLBURIENSE (Alma Mater), for 
Tenors and Basses. Music by WILHELM ScuHULTHES, Price 

1s 3d. London: Novello, Ewer and Co. 
EW SONGS by Nicnoias Hess. Words by 


AcGyes TREVOR. 
“ Ever” 


























** Christmas-Tide,” 
“Turn of the Tide.” * Fides.” 
* Land of Dreams.” ‘Step by Step.” 
Post free, 18 stamps. 
London: Weekes and Co., 16. Hanover-street, Regent-street, W., 


EW SONGS by J. STAINER. 
“ INSUFFICIENCY.” 
For a Tenor. Words by Mrs. Brownina. Price 3s, 
“LOYAL DEATH.” 
For a Bass or Baritone. Words by P.S. Worster. Price 9s. 6d. 
Lendon: Novello, Ewer and Co. 


ILLIAM J. YOUNG'S Popular Part Songs for 
8.A.T.B. 8vo. 8. d, 
1, ‘‘I love the merry spring time” ...... 0 
2. Gaily thro’ the greenwood..... . 0 
3. Welcome merry May .. 0 
4. The mountain Maid..... 0 
5. Come o'er the mountain ..... 0 
6 Hail merry merry Christmas 0 
7. Songs of praise the angels sang wo ; 
8 
0 
0 
0 
0 
0 








11th edition 
12th 


” 











” 


. Blow ye balmy breezes blow.........0++ ” 
9 Fairy Revels 
. Oh! peaceful vale of rest 
11. The merry Bird............. 
. Come let us be merry and gay. 
. Forest echoes 
14. Haste ye merry elves 





oe 





2 62 Ce CO C9 GD CORDED BO BD BS BD 


3rd, 
London: Novello, Ewer and Co., and all Music-sellers; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 
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W. PEARSON’S GLEES, &. 


THERE'’s Beauty IN THE DeExP. 1}d. 


Tat Corat Grove. 3d. 
THE IRONFOUNDERS. 34d. 
Tue Stormy Perret. 3d, 


SwEET TO LIVE UPON THE MovunTAIN. 2d. 
ALL Creation, &c. (Metrical Anthem). 3d. 
Loudon: Novello, Ewer and Co. 

ECOLLECTIONS OF SWITZERLAND. . Six 
Songs. Written and Composed by Henrietta LEIGa of 
Corfe, Taunton, and dedicated to her Pupi's. The set to be had of 
the Composer, as above, for 2s. 7d. in stamps; or of the Publishers, 
Novello, Ewer and Co. 


NEW PIANOFORTE MUSIC BY Cc. A. BARRY, 
IRTHDAY MAKCH, inscribed to George 
Grove, Esq __ Price 6s. 
THEME, with VARIATIONS (Duet), inscribed to Professor 
H. 8. Oakeley. Price 6s. 
London: Lamborn Cock and Co.; and Novello, Ewer and Co. 
The above sold at half-price. 


HE CAPTIVITY. —F. Howe ’s Oratorio, 
performed at Birmingham, &c., is now published complete, 
one volume, price 14s. The Songs, Choruses, &c., may be 

















separately. Metzler & Co., 37, Great Marlborough-street, London. 
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ESSRS. LAMBORN COCK and CO. beg to 
inform the Musical Profession and the Trade that they have 
haved the following I MPORTANT COPYRIGHTS at the 
veer Sale of the late Mr. R. ADDISON 8 Property peas 
Wf STERNDALE BENNETT'S First Set of Six Songs, including ‘* May- 
dew,” “Gentle Zephyr,” &c. &c. 
Also, the Pianoforte Arrangements of the same. 
¥.8. BENNETT'S Second and Third Concertos. 
__ Overtures “' Naiades” and ‘* Waldnymphe.” 
_— ‘Ihree Pieces, Op. 28. 
— Three Diversions. Duets. 
— Suites de Pieces. 
— Caprice, Op. 22. 
_— Sestett, Op. 8. 
_— Three Vocal Sacred Duets. : 
LC. and Co. are now the Sole Publishers of all Professor 
Bennett's Works. ; 
Goss's Arrangement of Handel’s Songs. 
Cooper's Organ Tutor. 7 : , 
Sir MicHaEL Costa's Oratorio, “Naaman, 
— Quartett “ Ecco quel fiero istanto.” 
— Trio. ‘* Vanne a colei ” 
Meversrer'’s Opera, ‘The Huguenots.” The Italian and the 
English versions. 
Yougue's Six.Songs. : 
Welsh Melodies. T'wo Vols. Words by T. Oliphant. The Airs 
arranged and harmonised by John Thomas. 
Yexpetssoun’s Two-Part Songs. Translated by T. Oliphant. 
And various Compositions by John Barnett, Jules Benedict, Chipp, 
Hatton, Salaman, and Henry Smart. 
London: Lamborn Cock and Co., 62 and 63, New Bond-street, 
ind 17, Brook-street. 


HRISIMAS CAROLS, New and Old. The 
Words edited by the Rev. H. R. Bramiry, M.A. The Music 
edited by Jonn STAINER M.A., Mus. Doc. Price 1s, 6d. sewed, 
bound in green cloth, gilt, 2s. 6d. Words, 1jd. 
CONTENTS : 

God rest you,merry gentlemen ... Traditional Air. 
The Manger Throne Dr, Steggall. 
A Virgin unspotted ove Traditional Air. 
Come, ye lofty ... oe Dr. Elvey. 
Come, tune your heart ... Rev. Sir F. A.G@ Ouseley, Bart., 
The first Nowell ie Traditional Air. 
Jesu, hail ose Dr. Stainer. 
Good Christian men, rejoice Old German. 





oe 


Sleep. holy Babe ee .. Dr. Dykes. 
Good King Wenceslas... .. Helmore’s Christmas Carols. 
J. Barnby. 


When I view the Mother holding 
The seven joys of Mary... ° 
Onthe Birth-day of the Lord 
What Child is this ? as oie 
Glorious, beauteous, golden-bright 
Waken, Christian children 
AChild this day is born... asi 
Carol for Christmas Eve eee 
When Christ was born va 
Christmas Morning Hymn 
London : 


Traditional Air. 

Lr. Dykes. 

Old English. 

Maria Tiddeman. 

Rev. S. C. Hamerton, M.A. 
Traditional Air. 

Rev. Sir F. A. G. Oseley, Bart. 
Arthur H. Brown 

J. Barnby. 

Ewer and Co. 


YMNS and Carols for CHRISTMAS, set to 


Music by JosepH BarNBy. Octavo, price 2d. each. 
“0 come, all ye Faithful.” Hymn. Four voices. 
“When I view the Mother holding.” Carol. Treble voices. 
“Twas in the winter cold.” Carol. Four voices. 
“Holy night! peaceful night.” Carol. Four voices. 
London: Novello, Ewer and Co. 


No vello, 








Price 6d. sewed: 1s. cloth. 
NOvELLO'S ANALYSIS of VOCAL RUDI- 
MENTS, by Question and Answer. Contains:—The Gamut, 
the Soprano, Alto, Tenor and Bass Staffs; Duration of Sound; 
Time; Rhythm; Intervals; the Scale; Words and Signs; Grego- 
tin Notation; and Cathedral Music. 
Four several Editions of this Analysis are printed, with all the 
ples in their proper Cl: ffs. 
London: Novello, Ewer and Co. 





AUTHORISED EDITION FOR RUGBY SCHOOL. 








Just Published. 
Te ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
net School. By Henry C. Lunn, (Member and Professor of the 
Academy of Music.) Price 1s. 6d. 
js the same work (with a Chapter addressed to Pianoforte 
yers, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 


IANOFORTE TUNING. —D’ALMAINE and 
bre’ New Work upon the ART of TUNING the PIANO- 
(TE and HARMONIUM, wherein the Chief Requisites for 
ing a Good Tuner are clearly Illustrated by Scales, Trials, &c.. 


pm both Systems, New and Old. By an Eminent TUNER. 
One Shilling. 


don: D’Almaine and 





Co., Royal Pianoforte Works, Notting- 


NOVELLO’S 


CHEAP OCTAVO EDITION 


OF 


PIANOFORTE CLASSICS. 


MENDELSSOHN'S Lieder ohne Worte, the 8 Books 


complete eee ose ee one we & © 
BEETHOVEN'S Thirty-Eight Sonatas oes 5 0 
BEETHOVEN'S Thirty-Four Miscellaneous Pieces 2 0 
SCHUBERT'S Ten Sonatas eve ee - 40 
SCHUBERT'S Dances, complete “ x oe 
SCHUBERT'S Pieces eve eve « 26 
MOZART'S Eighteen Sonatas eve an ee 
WEBER'S Complete Pianoforte Works - 40 
SCHUMANN'’S Album, containing 43 Pieces... wa 4'@ 
SCHUMANN'’S Forest Scenes. Nine Easy Pieces ase @ 


London: Novello, Ewer and Co. 





MISS ANDROMEDA OXLEY (Soprano). 


For Concerts and Lessons, 7, Adelaide-road, Haverstock-hill, N.W. 





A 


Afternoon Service, and Practice One Evening iu each week. A 
small Salary paid. Apply to Mr. John Gray, 11, Chester-street, 
Kennington-road. 
January 3rd and 4th at Seven in the Evening. 


TREBLE and BASS VOICE is REQUIRED 


for a Parish Church Choir near London Bridge, Morning and 


Trebles on Monday and Basses on Tuesday, 





annum, with a probable increase to £60 the second year. 
monials as to character and quality of voice to be sent to Charles 
Gresley, Esq., Chapter Clerk, The Close, Lichfield, on or before 
January 13th. 


ICHFIELD CATHEDRAL CHOIR.—Wanted 
a Supernumerary Singer of BASS VOICE. Salary, £50 per 
Testi- 





Mr. 


certs, &c. on the shortest possible notice. 


HE ORPHEUS QUARTETT can be Engaged 

on moderate terms for Institutions, Public and Private Con- 
Address the Secretary, 
Alfred Peirson, 46, Regent-street, Piccadilly, W. 





HOIRMASTER WANTED; to teach Church 


Choirs, in a country district in Gloucestershire. Address, 


giving references, Rev. the Secretary of the Dursley Choral Union, 
Stinchcombe, Dursley. 





A 


MUSIC BUSINESS, at Notting-hill, to be 
DISPOSED OF. Established 14 years. Fixtures, &c., £150. 


A.Z,, Clays Ashdon, Cambridge. 








W.; or Novello, Ewer and Co., 1, Berners-street, W. 








Will be ready for delivery early in 1870. 
Price to Subscribers, (‘ne Guinea. 
SET of TWELVE ANTHEMS 
INTROITS, Composed by FREDERIC ARCHER. 


and SIX 


In one large 


folio Volume of about 120 pages 
Subscribers’ Names received by Mr. Archer, 8, Park-place Villas, 
Maida-hill, W., or Messrs. Novello, Ewer and Co., 1, Berners- 
street, W. 

*.* In the case of Choirs, &c., where several copies are taken, a 
proportionate reduction will be made. 
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SIR HENRY kh BISHOP'S 
GLEES, TRIOS, QUARTETTS, &c, 


, In Vocal Score, with an accompaniment for the pianoforte, octavo, in Haydr 
THREE VOLUMES, WHOLE CLOTH, 3s. 6d. EACH, Callco 


Or, in 65 numbers as follows :— 


Callcot 


CONTENTS OF VOL. I. 




















Key. 
No. 1.—BLOW, GENTLE GALES... pom vs oe « SADT R: on ae 
5 2.—CHOUGH AND CROW as ss ae os SATE... aa Spohr’ 
>> 3—O. BY RIVERS is aie o- ee axe: “aD ) oo SS ATB 2. 
» 4—NOW TRAMP ont bah 0 os §.A.T.B. andfSolo 8, : od, 
” 5.—WHEN THE WIND BLOWS .. ate a co ae eT sod Er 
3» 6.—COME O'ER THE BROOK ; sie .. E flat oe od, 
» %7%—WHO IS SYLVIA? on Oe SA. T.T Bs on . 2d, 
” g—TIIE FOX JUMP") OVER THE PARSON'S GATE . E flat 5:6 C: 0B... we Oe 
», 9 —-THE TIGER COUCHES IN THE WOOD " ‘eo vis, ARM eee inl 
> 1O0—WHERE ART THOU BEAM OF LIGHT .. A flat osc RST cas oe 14d. ’ . 
”1L—FORESTERS, SOUND THE CHEERFUL HORN ... .. EB flat A.T.T.B. a. we Oe Sir Mic 
,12.—LIVE, HENRI QUATRE ae .. D minor SATE a we Hd, 
» BE LEGIANCE WE SWEAR ... sta ee wie D ek a a. 3d, 
,14.—'1HE WINDS WHISTLE COLD wee =E flat ote A.T.B. aap «wo Oe 
15.-WHAT SHALL HE HAVE THAT KILL'D THE DEER ... Eflat ... A.T.T.B. .... wn Ode Otto G 
16.—WHEN WEARIED WRET HES SINK TO SLEEP was a 7s ae seo 
,17.-UNDER THE GREENWOOD TREE _.., i ee eco ALTE D 5s we 2d 
r18-—C OME, THOU MONARCH OF THE VINE i w= a ao we Me 
"19 —THE HUG" GLOBE it os ws, OTB, od. J L.H 
’ 90.—DAU GHTER OF ERROR... es me sar MR ove B.A. T.B., and Solo $, .. 24. a 
» 21.—STAY, PRY'THEE STAY nn ia «. E flat oie S.A. TT, B. «a ; 
” 22,—PUSH ABOUT THE BOTTLE, BOYS .. as ae AT. oe cw 
CONTENTS OF VOL It. Walter 
., 23.—MERRY BOYS, AWAY ia ach is ae « SAPR: “we oo 
5924 —SPISITS ADVANCE ea a ace wo MAT. cn we 8d 
” 95.—FILL, BOYS. AND DRINK ABOUT... ee so oe BEERS. ow Samuel 
26. -NOW TO THE FOREST me a oe sco: ae ee a 
>, 27.—HAIL TO THE C ‘HIEF pon ove .. Efflat Pee Sy ee oo Te 
”298,—WHAT HO! CLANSMAN, HO! mt Ns ie y se ae ve 6, 
,29.—A CUP OF WINE i ee se oD ost DE cs wa 20 
” 30 —THE SILVER QUEEN od i vs ~~ . Ace. ~ ma) Henry 
*31.—TO ARMS! PREPARE" ie are wae .. E flat ow TB. se ~ 
*,32 —STAND! WHO'S THERE? ... aa ss ao (8 any MED. — sie oo 
; 33.—GOOD NIGHT, GOOD REST! we ove oe C wo S.A.T.B. aco oe 20 J 
»34—HARK! APOLLO STRIKES THE LYRE ae as @ aa BER. oe ow andel 
» 39.—WHAT PHRASE, SAD AND SOFT oo eve «» E flat vee: (ORs woke oo 20, 
36 VENGEANCE! WE SWEAR wes me oso S.A-T-B. with Solos ... 6d. 
37.-SPORTIVE LITTLE TRIFLER, TELL ME Wa ae ces: REY we Hd 
)38—TO HARMONY “Emt 1 Sarre. ~ & NV. Jac! 
3) 39. —RONILDA,—* 0° 3 Desert PLains AND RusHy MEERS.” we E flat ase eA EDs sep wo Hd 
, 40 —SLEFP. GENTLE LAuY és ve oo Bae gs ATED an ~ lan 
41.—SLIEEP, GENTLE LADY .» Bflat  .. 8.8.B. aoe oe 
” 42—THOUGH HE BE NOW A GREY GREY FRIAR ae vee TODS ase oe dr. Chi 


CONTENTS OF VOL III 





,.43.—MYNHEER VAN?DUNCK owe “~ ose ao. 2 wo AALS, 3d, 
*44.—OH! BOLD ROBIN HOOD _ ... ie aoe i s A.TT-TB.B. "with Solos 4d. enry ; 
} ” 45.—NOW BY DAY'S RETIRING LAMP... aes w SO 8.A.T.T.B. . owe 3d, 
,46.—HART AND HIND ARE IN THEIR LAIR ai seer ae i EB wwe Sde 
,»47.—CROUGH AND CROW sie eee sine sn SO. wos 
 48—THE FISHERMAN’S GOOD NIGHT... ve ace .. S.A.T.B. we ld, Dr. Ste; 
*49.—F AR AWAY FROM EVERY PLEASURE ae ee oe Beet dae oe 2d. 
50 —BELIEVE ME, TEARS MAY OFTTIME START. a ace SALT. owe 
,5L—THE VESPER BELL Ses oe: sac, SEB on Sie 
,, 52.—THE SAVOYARD, FROM CLIME TO CLIME ... sos: 7 - RALSILB: om a J He 
, 53.—U P! QUIT THY BOWER or oe «. F . §.A.T.B. 2d. 2 
., 4 —BRIGHT LADY, SWEET MISTRESS... is -«. C say STAD B., and Solo B ad. 
pe sit ARK! HARK" THE MIDWATCH BELL mde av «SAPD 1 ud. 
--HARK! THE MERRY BELLS RING ROUND ... ane on eet A., and ‘Solo 8 oe Od Cas W 
vi TO SEE HIS FACE... oe oie a Round 0.0.08. or T.n.0.7, 24 Sell’ 
58.—LOW, BLOW THOU WINTER WIND si ose ~~ SRB. on we Yd. 
% 59.—JOY, JOY RAISE THE SHOUT ons — oS wo SAT.B. ave oo. 2d. 
” 60.—IN TEARS THE HEART OPPRESSED... ae ee sos. Gok Be one 
> 6L.—I GAVE MY HARP TO SORROW'S HAND “ «. E flat ae ee we Ode 
,62.—WITH H\WK AND HOUND ee .. E flat METS. sn ow. 2d 
>) 63.—WHO FIRST WILL STRIKE THE DEER ana ee E flat ee Le Cane ee 
» 64.—HARK' HARK ' RACH SPARTAN HOUND a sce, SURG. ones (ART es we Lid. 
3, 65.—-QUEEN OF OUR ISLE sn ‘ae ats w. B flat soe OTD Bee ceo sore On 
DON; 
LONDON: NOVELLO, EWER AND C€O., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C:. ‘ 
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Messrs. NOVELLO, EWER & CO. 


Jeg to announce that they have Purchased the COPYRIGHTS of the following Important 
Works, from the Stock of the late Mr. B. ADDISON :— 


Haydn’s Canzonets; Edited by John Goss. 
Callcott’s Airs from Spohr’s “ Last Judgment.” Solo and Duet. 
(allcott’s Arrangements of Favourite Glees for Three Voices. 


Spohr’s Opera “Jessonda,” with the German Words, and an 
English Version by W. Bartholomew. 


Vocal Score and Chorus Parts. 





Sir Michael Costa’s Serenata, “The Dream.” 
Otto Goldschmidt’s Four-Part Songs. 

].L. Hatton’s Four-Part Songs. 

Walter Macfarren’s Four-Part Songs. 

Samuel Reay’s Four-Part Songs. 


Henry Smart’s Four-Part Songs. 





ee ee 


id. 
"4. 


(EC). 





landel’s Choruses for the Pianoforte or Organ, by John Goss. 
V. Jackson’s (Masham) The Year ; and 103rd Psalm. | 
Jr. Chipp’s Services. 
Henry Smart’s Evening Service in G. 
Dr. Steggall’s Church Psalmody. 

.J. Hopkins’ Select Organ Movements. 


Cassell’s Choral Music; Edited by Henry Leslie. 





hoxvon. NOVELLO, EWER & CO., J, BERNERS STREET, W., AND 35, POULTRY, E£.0. 
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ROSSINI’S MESSE SOLENNELLE, 


FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL, 


All arranged ye pedal obbligato by Dr. Spark (Organist of the Town Hall, &c., Leeds}. 


. Sanctus. | 2. Domine Deus. 


Price 3s, pm 


3. Gratias Agimus, | 4. Crucifixus, 


(To be continued.) 





85 
84 


83 A Winter Journey. 


3 Chappell’s Popular Church Services. 
2 Chappell’s Popular Church Services. 


) Christy Minstrel Songs. 
9 Christy Minstrel Songs. 
8 Christy Minstrel Songs. 






TO SINGING CLASSES, CHOIRS, &c. &c, 





CHAPPELL’'S VOCAL LIBRARY 


OF PART-SONGS, &c. 





aaa . Arranged by Price 





Composed or Arranged by Price 


1. Dulce Domum. &.A.T.B.  « G. A. ne . oy 22. Sabbath Bells. 8.A.T.B. nt « Henry Smart... 94, 
2. Down among the dead men. §.A.T. B. ” d.| 23. Serenade. S.A.T.B.... eee een oe - 4d, 
8. The girl I left behind me. S.A.T.B. w+. pe ons 2. 24. Cold Autumn Wind. 5.A.T.B. ove pa pe 
4. British Grenadiers. s8.A.T.B. ‘ +. 4d.|25. Orpheus with his lute. s.s.s. Bennett Gilbert... 4d, 
5. Long = England's future Queen. 26. Lullaby. 8.A.A.  «. ‘ we Ud 
Dr. Rimbault ... 2d./27. This is my own, my native land. 
6. My ‘ox is ended Song and Chorus). B.A-T.B. cce +» G. A. Macfarren . 24, 
A.T.B.B. sce Balfe ... ... 4d.|28. March of the men of Harlech. S.A.T.B. Dr. Rimbault ... 4d, 
7. Thus spake one Summer’ 8 day. 8.A.T. 3. At sce +. 2d.| 29. God save the Queen. s.A.T7.B. ase “ we Md, 
8. Soldier’s Chorus. T.?.B.B. Gounod... «. 4d.{30. Rule, Britannia s.a.7.B. ... ese ~ we Od, 
9. The Kermesse (Scene from “Faust " 9 eee +. 6d |31. The Retreat. 1.7.5.3. m «- L.deRille  ,,, 44, 
10. Up, quit thy bower. 8.A.T.B. .. Brinley Richards 2d.|32. Lo! Morn is breaking. 3.3.8. see Cherubini a a 
11. Maidens. never go a-wooing. s.8.7.7.8 G. A. Macfarren. 4d.|33. We are Spirits. s.s.s. eee G. A. Macfarren . 4d, 
12. Faggot Binders’ Chorus oe Gounod... + 4d.) 34. Market Chorus (Masaniello). * sar. Auber .., ow 6d, 
13. Sylvan Hours (for six menaed votces) « Joseph Robinson. 6d.|35. The Prayer (Masaniello). S.A.T.B. ... ‘a we Od 
14. The Gipsy Chorus ... Balfe ... . 4d.| 36. The Water Sprites. 8.A.T.B. «» Kiicken we 4 
15. Ave Maria.. Arcadelt «. 2d.|37. Eve's glitt’ring star. 8.A.7.B. eas ee ae 
16. Hark! the herald angels sing 8.A.T. B. Mendelssohn .,, 2d.| 38. When first the Primrose. s.A.7.B. ... oc. ae nn & 
17. England yet (Soloand Chorus). 8.4.7.8. Jules Benedict ... 2d.}39. Oh! Dewdrop bright. s.a.7.B. 
18. The Shepherd's Sabbath-day. s.47.B. J.L.Hatton .., 2d.|40. The celebrated Sanctus from Rossini's “Messe Solennelle,” 
19. Thoughts of childhood. s.4.7.B. .. HenrySmart ... 2d. adapted to English words a ow 4d 
20. Spring’s return. S.A.T.B. ... pa « «. 2d.) 41. Nine Kyries, ancient and modern ... Dr. Rimbault ow 1d 
21. An old Church Song. 8.A.T.B. Henry Smart ... 2d.|42 Sunofmy Soul. s.a.t.z.... + Brinley Richards 24d, 


(TO BE CONTINUED.) 


~ CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 








Nine Pianoforte Pieces, by Heller, Wollenhaupt, &., &c. 
Christmas Number of Dance Music, 1869. 

Twenty-four Songs by Schubert, 
English and German Words. 


with 


2 Six Sets of Waltzes by Dan Godfrey and D’Albert, as Duets. 


Eleven Sacred Songs by Favorite Composers. 

Masaniello, for the Pianoforte. 

Linley’s Ballad Book. 

Six Pianoforte Pieces, by Kuhe and Favarger, 

Six Duets and Three Trios for Treble Voices. 

The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 
Selec ion of Sacred Pieces for the Pianoforte. 

The Fair Maid of the Mill. Twenty German Songs by Schubert. 
Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

Fra Diavolo for the Pianoforte. 

Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 
Ten Songs, by Gounod. 

The Bohemian Girl, the Opera for the Pianoforte. 


» Sixteen Operatic Songs by Verdi, Flotow, &c. 


La Belle Hélene, the Opera for the Pianoforte. 


} Twelve Songs by Bishop and Balfe, 
5 Reco\lections of Handel. 


Christy Minstrel Songs. (Eighth Selection) 


3 Brinley Richards’ Popular National Airs. 
2 Twelve Songs vy Benedict and A. 8. Sullivan. 


L’Africaine, the Opera for the Pianoforte. 

Twenty-five Old English Ditties. 

Faust, the Opera for the Pianoforte. 

Thirty New Polkas and Galops, &c., by C. d'Albert, &. 

Fifty Waltzes, Quadrilles, Galops, ke. » by D. Godfrey, including 
Mabel, the Guards, &c. 

Santley’s Popular Songs. 

Christy Minstrel Songs. 

Chappell'’s Popular Church Services, 


(Seventh Selection), 

(Third Selection). 
(Second Selection), 
(First Selection). 
Twenty-five Scotch Songs, with words. 

(Sixth Selection). 

(Fifth Selection). 

(Fourth Selection), 

Thirteen Standard Songs of Shakespeare. 


) Twenty Sea Songs, by Dibdin, &c. 


Hymns for the Christian Seasons, for domestic use. 
One Hundred Welsh and English Melodies for the Pianoforte. 





43 One Hundred Scotch Melodies, arranged for the Pianoforte, 
42 One Hundred Irish Melodies, arranged for the Pianoforte, 
41 Fifty Operatic Airs, arranged for the Pianoforte. 

40 Thirty-eight Valses by d’Albert, and other eminent composers. 
39 Christy Minstrel Song Book. (Third Selection), 

38 A Fashionable Dance Book, for the Pianoforte. 

37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 

36 Christy and Buckley Minstrel Airs for Pianoforte. 

35 Christy Minstrel Songs. (Second Selection). 

34 A Christmas Album of Dance Music. 

33 The Juvenile Vocal Album. 

32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 

31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 

30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 

29 Ten Contralto Songs, by Mrs. R. Arkwright, &. 

28 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 

Five Sets of Quadrilles as Duets, by Charles d’Albert, &c, 

26 Thirty Galops, Mazurkas, &c., by d’Albert, &c, 

25 Sims Reeves’ most Popular Songs. 

24 Thirteen Popular Songs, by Barker, Linley, &c. 

23 Twenty-five Juvenile Pieces for the Pianoforte. 

22 Twenty-one Christy Minstrel Songs. (First Selection.) 

21 Nine Pianoforte Pieces, by Ascher and Goria. 

20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 

18 Twelve Songs by Verdi and Flotow, with English words, 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 

16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore’s Irish Melodies, 

- Ten Songs, by Schubert. English and German Words. 
Twelve Popular Duets for Soprano and Contralto Voices. 

Beethoven's Sonatas. Edited by Charles Hallé, No. 1. 

Six Pianoforte Pieces, by Wallace, 

10 Nine Pianoforte Pieces, by Brinley Richards. 

Fifty Valses, by C. d'Albert, Strauss, &c. 

Forty Polkas, by Charles d'Albert, Jullien, Keenig, &. 

Ten Sets of Quadrilles, by Charles d’ ‘Albert, complete. 
Twelve Songs, by Handel. 

Twelve Sacred Songs, by Popular Composers. 

Ten Songs, by Mozart, with Italian and English Words 
Ten Songs, by Wallace. 

Ten Songs, by the Hon. Mrs. Norton. 

Thirteen Songs, by M. W. Balfe. 


S 


ne 
2 


_— 
mt 


Mm ORAANDS 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON 


Printed by NovgeLLo, Ewes, and Oe., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row 


Saturday, January Ist, 1870, 
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